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message from the director 


Thank you for including MassArt in your Continuing 
Education plans for summer semester. 


You may want to know that as part of the MassArt 
Community you will join a renowned group of people dedicat- 
ed to and respected for their art making. MassArt faculty and 
students are represented in galleries and shows throughout 
the world. 


Each summer more than a thousand students participate in 
our programs, representing current undergraduate and grad- 
uate students from this campus and others, K-12 students, 
art educators, practicing artists, professionals from business 
and industry, corporate training participants, and life 
enhancers, all enjoying the stimulating MassArt art making 
environment. This summer you can study abroad by joining a 
MassArt group for “Art Treasures of Holland and Belgium” 
from July 31 through August 14, 2000. Call Nancy McCarthy 
at 617/232.1555, ext. 371 for details. 


We are always working to improve our offerings and our facil- 
ities. We need you to help us improve our offerings by letting 
us know how we can make your experience with us the best. 
You are also invited to help us meet facility improvement 
goals by contributing to the Facilities Excellence Fund and/or 
the Campus Innovations Fundraising Challenge. Contact 
Richard MacMillan, Office of External Affairs, 621 Huntington 
Avenue, Boston, MA 02115 for more information. 


Welcome to this special place. | wish you a productive and 
satisfying summer session. 


Susan Gately 
Director for Continuing Education 


Massachusetts College of Art 

Administration: 

Katherine Sloan, President 

Johanna Branson, Vice President for Academic Affairs 

Richard Aronowitz, Associate Vice President for 
Academic Support 


Massachusetts College of Art Board of Trustees 
Lois Champy, Chair 

Robert Linsky, Vice Chair 

William Boch 

Andree Cordella 

Lindsay Kiang 

Lark Palermo 

David Redlick 

Donald Stull 

Simon Young 

Student Trustee: Michelle Shephard 


Graduate & Continuing Education 

Nell Agayan, K-12 Assistant 

Jim Cole, Business Manager 

Amy Connell, Assistant Bookkeeper 

Shannon Czel, Office Assistant 

George Creamer, Director of Graduate Programs 

Susan Gately, Director of Continuing Education 

Susan Geller, Publications & Scheduling Coordinator 

April Gymiski, Office Assistant 

Virginia Ilfeld, Assistant Director, Continuing Education 

Heidi Larson, Design Certificate Program Coordinator 

Nancy McCarthy, International Programs and 
Marketing Coordinator 

Nadia Savage, Assistant to the Directors 

Amy Stahl, Bookkeeper 

Elizabeth Rudnick, K-12 Program Coordinator 

Suzanne Stokes, K-12 Outreach Coordinator 

Akiko Takamori, Records Administrator 

David Tetrault, Oftice Assistant 


Brochure 

This Brochure was prepared on the basis of the best information 
available at the time of publication. Therefore, specific state- 
ments, including fees, dates, course admissions and other poli- 
cies may be subject to change without notice. 


The College reserves the right to cancel any course for which 
there is insufficient enrollment, to combine courses and to 
restrict the registration in a course whenever necessary. 


This brochure is published at no expense to the Commonwealth 
of Massachusetts. 


Editor: Susan Geller 
Designer: Ha Nguyen Design, Cambridge, MA 
Printer: Lighthouse Press 


Division of Graduate and Continuing Education 
Massachusetts College of Art 

2nd Floor, Tower Building 

621 Huntington Avenue, Boston, MA 02115, 

Tel. (617) 232-1555, ext. 443 + Fax: (617) 975-2098 


Online 
http://www.massart.edu/programs/pce/ 
Email: continuing _education@massart.edu 


Office Hours 
Mon-Thu, 8:30am—7pm; Fri, 8:30am—spm 
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Courses 

All courses are 3 credits unless otherwise 
marked. Courses numbered in the 
100-299 series may be taken for under- 
graduate credit only. The 300-499 series 
may be taken for either undergraduate or 
graduate credit. The 500-599 series may 
be taken for graduate credit only. 


Auditing a Course 

Please note the course fee listed after 
each course description. If you wish to 
audit a 3-credit course, deduct $10 per 
credit from the undergraduate course 
fee. Auditors receive no academic credit 
or evaluation for the course. 


Wait-List Policy 

If a class is full, students may choose to 
be wait-listed. When a space becomes 
available, students will be contacted in 
the order they appear on the wait-list. 


Once you have been notified by the 
Continuing Education office that a space 
is available, you must respond within 

24 hours or the space will be offered 

to the next person on the wait-list. 


Once you have accepted a space, pay- 
ment in full must be received within 2 
business days or before the first class 
meeting, whichever comes first. 


If payment is not received within this 
time frame, the space will be offered to 
the next person on the wait-list. 


Emergency Closing 

& Class Cancellation 

Cancellation of classes is announced 
on the following radio stations: 
WHDH (85), WRKO (68), WBZ (103), 
WBMX (98.5FM) 


Decisions to cancel evening classes will 
be made prior to 2:30pm and broadcast 
on the above stations. 


SUMMER 2000 COURSE LIST 


(Most courses are 3 credits unless 
otherwise noted. See course descriptions.) 


SUMMER 2000 CALENDAR _ 


Summer Classes Begin: May 22 
Classes End: August 18 


Intensive 7 week session: 
June 12-July 27 

Intensive 3 week day sesssions: 
June 12-30 
July 5-21 
July 24-August 11 


Summer class schedules vary. Check course 
descriptions for specific days and times. 


art education, pg. 5 
AE3X9-C1 = Seeing Through Words 
AE5XX-G1 Teacher Institute 


critical studies, pgs. 8-11 


ART HISTORY 
CSA101-Ci Perspectives in Art History | 


CSA102-Ci Perspectives in Art History II 
CSA302-Ci_ Art Since 1945 

CSA342-Ci Art in Boston 

CSA3X7-Ci Boston Architecture 
CSA35X-C1 Topics in Modern Art 


SOCIAL SCIENCES 

CSBiso-C1 American Thought & 
Government 

CSB32X-C1 Latin American History, 
Art & Literature 

CSB351-Ci Intellectual History of 
Modern Europe 

CSB34X-Ci Perspectives on Identity 


WRITING, FILM CRITICISM & 
LITERATURE 
CSCio0-Ci Written Communication 
CSC200-C1 Literary Traditions 
CSC33X-Ci Masterpieces of World Cinema 
CSC3XX1-C1 American & European Films 
of the 60s 
CSC3XX-C1 Dramatic Screenwriting 
CSC3X7-Ci_— Creative Writing Workshop 
CSC3X8-C1 Monster Madness 
CSC320X-C1 Poisoned Images: 
Censorship in Film 
CSC340X-Ci Great Dames of Hollywood 
CSC401-C1 Writing Children’s Books 


lok lati 
SF1X2-C1 Drawing & Watercolor 

SF1X1-C1 Drawing for the First Time 
SF171-C1 Color & Light 

SF171-C2 Color & Light 

SF172-C1 Drawing Studio 

SF172-C2 Drawing Studio 

SF173-C1 Form Study 

SF174-C1 Visual Language 


communication design, pgs. 12-13 
DE212-C1 2D Design 

DE212-C2 2D Design 

DE224-Ci Conceptual Drawing 


DE224-C2 Conceptual Drawing 
DE260-C1 Typography 

DE260-C2 ‘Typography 

GD220-C1_ Graphic Design | 
GD310-C1_ — Graphic Design II 
GD3X4-C1 Advertising: The Campaign 
GD3X5-C1 Designer as Author 


ILLUSTRATION 
IL220-C1 Illustration | 
IL412-C1 Illustrating Children’s Books 


computer courses 


3-CREDIT CLASSES 
DE308-Ci _ Intro. to Computer Illustration 


DE309-C1 Intro. to Computer Graphics 
DE313X-C1 Photoshop 

DE313X-C2 Photoshop 

DE337X-Ci Multimedia 

DE3X5-Ci Introduction to Web Design 


1.5 CREDIT CLASSES 

DE35X-C1 = Quark | 

DE31X-Ci_ — Photoshop | 

DE33X-C1_ — Adobe Illustrator 

DE310X-Ci Introduction to Web Design 
DE310X-C2___ Introduction to Web Design 
DE331X-C1 Multimedia | 

DE321X-C1 Multimedia II 

DE330X-C1 Intro. to Computer Animation 


environmental design, pg. 17 . 


INDUSTRIAL DESIGN 


DE213-C1 3D Design 
DE216-C1 Introduction to AutoCAD 
1D223-C1 Fundamentals of Industrial 


Design 
FASHION DESIGN 


FD325-C1 
FD2X5-Ci 


Fashion Illustration 
Costume Design & Construction 


FILM/VIDEO 

FM2XX-Ci 16mm Film Production 
FM3XX-Ci = Animation 

FM4XX-Ci = Non-Linear Editing (AVID) 


PHOTOGRAPHY 

PHio0-Ci Introduction to Photography 
PHioo-C2 Introduction to Photography 
PH268-C1 
PH271-Ci 


Intermediate Photography 
Color Photography 


STUDIO FOR INTERRELATED 
MEDIA (SIM) 
SIM22X-C1 Devising Performance 


fine arts 2D, pgs. 20-24 

PAINTING 

FAio0-Ci _ Introduction to Painting 
FAio0-C2 Introduction to Painting 
FA2X2-C1 Drawing & Painting Workshop 
FA13X-Ci Painting: Techniques & Concepts 
FA103-C1 Watercolor 

FA200-Ci _— Intermediate Painting 


FA205/305/405 Painting Intensive 


FA211-C1 Abstract Painting 

FA220-Ci _ Landscape Painting in Maine 
FA221-Ci Renaissance Painting 
FA257-C1 Painting from Observation 


FA269/369 Life Painting 
FA33X-C1 Painting 
FA273X-C1 Portrait of the Artist 


MOSAIC 
FA273X-C1___ The Art of the Mosaic 


DRAWING 

FA11X-C1 Drawing 

FAio2-Ci _ Life Drawing 
FA202-C2 _Life Drawing 
FA259-C1 Anatomy 
FA27X-C1 — Drawing Marathon 


(See also Studio Foundation for more 
Drawing classes) 


PRINTMAKING 
PM250-Ci__ Artists’ Books 
PM260-Ci___ Etching 
PM271-C1 
PM280-c1 


Relief Printing 
Screen Printing 


fine arts 3D, pgs. 25-27 . bis 


CERAMICS 

CER201-Ci Basic Ceramics 
CER202-C1_ Handbuilding 
CER203-c1_ Wheelworking 
CER309-C1_ Clay: Tiles, Mosaics 


FIBERS 
FIB23X-Ci Clothing Construction 
FIB224-C1 Papermaking 


GLASS 

GL231-C1_ — Glassblowing 
GL232-C1 Cold Glass Techniques 
GL233-C1 Sculptural Glass 


METALS / JEWELRY 
MTL200-C1 Beginning Metals 
MTL3X3-C1 Metals Intensive: 
Patination, Etching, Enameling 


SCULPTURE 


$C201-C1 Foundry Process in Sculpture 
S$C253-C1 Welding 
SC2X5-C1 Language into Form 


WOODSHOP 
TDA2X1-C1 Basic Wood Construction 
TDA2X5-C1_ Furniture Making 


massart... elsewhere, pgs. 28-31 


NORTHERN BERKSHIRES 
Animation Institute 

Drawing Marathon Workshop 
Flexible Structures 

Design Camp 


SOUTH SHORE ART CENTER 
Nature, Drawing, and Monotypes 
Landscape Painting 

Landscape Photography 


ON LOCATION 
Landscape Painting in Maine 
Drawing & Watercolor in Rockport & Gloucester 


non-credit workshops 
(See departments for descriptions) 


BUSINESS SKILLS 


NC402 Exploring Art Making 
NC405 Blaze Your Trail 
NC407 Fine Art into Commercial Art 


ART EDUCATION 


NC770 Digital Art in the Classroom 
CRITICAL STUDIES 

NC401 Writing a Screenplay Workshop 
COMPUTER GRAPHICS 

NCs12 Introduction to the Macintosh 
NC516 Web Design with Dreamweaver 
NC517 Web Design with Flash4 
NC525 Adv. Photoshop & Illustrator 
NC526 Painter & Photoshop 
MEDIA & PERFORMING ARTS 
NC611 Introduction to Digital Sound 
NC612 Digital Video Workshop 

NC610 Alternative Photo Processes 


FINE ARTS 2D 


NC206 Color Monotype Workshop 
NC208 Printmaking with Stencils 
NC228 Monotype for Painters 
NC231 Polaroid Transfer Workshop 


FINE ARTS 3D 
NC880 African Kente Weaving 


BUSINESS SKILLS IN ART * ART EDUCATION » CRITICAL STUDIES « Art History + Literature » Writing, Film Criticism * COMMUNICATION 


DESIGN + Design + Graphic Design « Illustration » Computer Graphics » Web Courses « ENVIRONMENTAL DESIGN « Fashion Design + 


Industrial Design « MEDIA & PERFORMING ARTS « Film/Video « Photography « Studio for Interrelated Media « FINE ARTS 2D « 


Painting » Drawing + Printmaking « FINE ARTS 3D » Ceramics « Fibers « Glass + Metals/Jewelry « Sculpture » Woodshop 
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byYSLUCSS Sot 


A series of workshops which focus on the variety of skills and information 


[for artists] 


necessary to support your artwork in the professional and artistic arenas. 


NC405 BLAZE YOUR TRAIL! 
Marketing your Art 


Are you launching or re-launching your career in the arts? If 
so, then you have probably noticed that talent and dedication 
do not necessarily translate into career success. But, what 
else do you need to make a go of it? You need a strategy that 
enables you to connect with the true, often hidden market for 
your work; you need self-presentation skills that feel natural 
to you; you need to rethink your portfolio for maximum 
impact, you need to learn to network in a way that is both 
effective and appropriate to your personality type. There as 
many ways to accomplish these tasks as there are individual 
artists. This empowering and enjoyable workshop is designed 
to help you find your way. Please bring artist statements, pho- 
tos, or real art to the very first session. 


Instructor: Elatia Harris 
Schedule: Mon, 6:30-8:30pm, June 12-July 24 
Cost: $190 (includes $20 materials fee) 


NC402 Exploring Art Making 

This workshop is designed for the individual who has an 
interest in art making, but does not know where to begin. A 
multi-media approach is one of the best ways for the artist in 
you to find your language. Taking ideas from the world 
around us, students will explore in the studio basic drawing 
techniques and slowly introduce paint. Students work with all 
water base paint from watercolor inks, and acrylics to the 
new water base oils as well as traditional oil. Composition 
and the building blocks of what makes a good painting will 
be our goal. Emphasis is on works on paper. 


Instructor: Gema Phillips 
Schedule: Mon, 6:30-9:30pm, July 1o—August 14 
Cost: $185 (includes $15 materials fee) 


NC407 Fine Art into the Commercial Art Market 
Fine art and commercial art are usually perceived as oppo- 
sites. Fine art, by definition, means exclusive, esoteric, acces- 
sible to a select few; while commercial, of course, means cre- 
ated for the masses and accessible to everyone, but is it pos- 
sible to combine these two forms of art? The goal of this 
workshop is to introduce fine art students to the possibilities 
of the commercial art market. We will explore the options for 
a refined painter, an innovative printmaker, or an imaginative 
draftsman to blend traditional fine art genres—landscape, 
portrait, still-life, etc. (both figurative and abstract) into vari- 
ous commercial applications, while preserving high, “fine 
art”; quality and uniqueness of individual approach. Through 
creative assignments, class discussions, and explorations of 
the works of some outstanding contemporary fine artists, 
who successfully unify “fine” and “commercial” in book pub- 
lishing, design, film, etc., students will acquire new insight 
into both areas. During the intense 2-day session, students 
will work on 3 assignments. 


Instructor: Leon Steinmetz 
Schedule: Sat, gam-12noon & Sun, 9am—4pm, June 10-11 
Cost: $120 


Gema Phillips is an artist/art consultant. She 
received her BFA from Northeastern University; 
Fifth Year Certificate from the Boston Museum 
School of Fine Arts as well as Teacher 
Certification from Brandeis University. She teach- 
es at Brookline Art Center and has exhibited 
extensively in Boston. Her work is in numerous 
private collections. 


Elatia Harris is an internationally exhibited 
painter whose work is in prominent private and 
museum collections in the United States and 
Europe. She is a consultant in career manage- 
ment and promotional writing for theatre and 
visual artists. Her clients include artists at mid- 
career and beyond who are successful competi- 
tors for prestigious travel, cash, and artists’ resi- 
dency awards, as well as young and emerging 
artists. 


Leon Steinmetz Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, 
Latina, Italy; CRRT Book Award for children’s 
book Hans Clodhopper; Fellow of Bread Loaf 
Writers’ Conference; children’s books published 
by major publishers in the U.S. and England. 


arts eaveatston 


PROFESSIONAL DEVELOPMENT POINTS Massachusetts College of Art is an approved profession- 
al development provider (PDP) by the State Department of Education. PDPs are available for all courses, work- 
shops, conferences, etc. offered by the College of Art. The Massachusetts College of Art will provide participants 
with certificates of participation for all non-credit programs and courses. For credit offerings, an official 
Massachusetts College of Art transcript will serve as the certificate. For non-credit activities, the certificate will 
include a description of the program/course and the number of hours spent at each one. Full attendance and the 
completion of a program evaluation are required to obtain a certificate. These certificates can be used to help 
teachers meet the Massachusetts Teacher Certification requirement. The Department of Education has indicated 


the equivalence of clock hours and professional development points. NOTE: The following stipulation applies to 


Massachusetts College of Art credit and audit courses: 3 credit or audit courses are equal to 45 PDP’s. Students 


must request a Certificate of Participation in order to receive PDP’s. Contact the Continuing Education office: 


617/232-1555, ext. 442. 


See Also, CSB351 Intellectual History of Modern Europe under Critical Studies, pg. 9. 


AE3X9-C1 Seeing Through Words 3cr 

[Dialogue Between Art and Words] 

This interdisciplinary course combines reading, writing, and a 
studio component to explore the contemporary dialogue 
between art and language. We will respond to art and discuss 
theories about the role of language in understanding, organ- 
izing, and articulating relationships between rules and desire 
as sources of motivation and formal structure in the making 
and recognizing of works of art. Through an alternating 
approach of writing and art-making, students will experience 
different roles as teacher, critic, and creative artist, and will be 
encouraged to develop and integrate a critical vocabulary, 
body of interpretive writings and artwork, and range of refer- 
ences in contemporary art and art theory. The class will 
require substantial out-of-class preparation. Readings will 
include philosophical musings on language and meaning- 
making, as well as self-reflective, critical and polemical works 
of contemporary poets, artists, composers and others. Two 
full-day Saturday workshops will be reserved, one for travel to 
museums and outdoor sculpture sites, and one for an inten- 
sive collaborative art-making project. 


Tue & Thu, 5—-8pm, May 30-June 29 and 2 Sat, June 3 & 24, 
gam-—4pm e Elizabeth Michelman 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


NC770 Digital Art in the Classroom 

This exciting hands-on experience allows you to work with 
your own images, ideas, and questions as a vehicle for 
exploring the possibilities of digital media in one’s own 
classroom. The workshop will provide an overview of digital 
media, curriculum ideas, hardware (scanners, digital cam- 
eras, printers), software (Adobe Photodeluxe, Hyperstudio, 
Web page editors), and World Wide Web applications. 
Emphasis will be placed on generating ways to link traditional 
classroom media with digital media and on revealing strate- 
gies for finding digital resources and technical answers on 
your own. No experience with computers is necessary and 
any experience is welcome. 


Instructor: Susan Hogue 
Schedule: Wed, 4-7pm, Thu & Fri 9am-3:30pm, August 2-4 
Cost: $225 


SVMMer tberaerwer’s 
LIU StoLtow tees 


6th annual professional development 


____ summer institute 


Art Inspired Teaching I, July 5-18, 2000 
Art Inspired Teaching II, July 20-26, 2000 


A Summer Institute for art educators and classroom teachers integrating 


studio art, teaching and learning. 


3-9 Graduate Credits 
45-135 PDP’s 


Immerse yourself in your own art, the art of others and innovative ideas 
in art education in this acclaimed course offered by MassArt’s Summer 
Teachers’ Institute. Collaborate with an exceptional group of visiting 
artists, educators and colleagues. This course is designed for art and 
classroom educators who are committed to making their own art with 
us this summer. Participants will find this to be an ideal opportunity to 
enter into their own work and to find ways to bring their realizations to 
the classroom. 


PDPs, Credit and Cost 

Art Inspired Teaching | is designed as a two week experience. Very 
limited 1 week registrations are available. Priority is given to those 
who register by April 28, 2000. 


PDPs Credits* Course Fee NAEA Members 
Art Inspired | _ 90 6 $2,100 $1,900 
Art Inspired II 45 Bie aes O50 $950 
Art Inspired | & Il 135 | 9 $3,150 $2,850. 


Registration Fee $25 


*Graduate credits are contingent upon a concluding presentation. 
**Art Inspired Teaching | is a prerequisite to Art Inspired Teaching II. 


Through the support of the Department of Education, Massachusetts 
K-12 teachers are invited to attend Art Inspired Teaching | for credit at 
the reduced fee of $1,530. Massachusetts Teachers may attend for no 
credit at no cost. 


Campus Housing Cost 
2 weeks: $400 
1 week: $200 


For more information, call Liz Rudnick, Suzanne Stokes or Nell Agayan 
at 617.232.1555, x 674 or email Nell at: nagayan@massaart.edu 


FACULTY 


Linda Louis, a dynamic educator and dedicated 
art teacher of twenty years, leads The Summer 
Institute. Linda’s high energy, her knowledge of 
successful teaching techniques and her sensitivity 
to the concepts of deep learning galvanize this 
course. Ms. Louis is also an instructor of art educa- 
tion at Columbia University Teachers College. She 
will guide group discussion on ways to support stu- 
dent learning, and offer instructional models that 
build on the daily presentations. Linda will be 
joined by MassArt faculty and Institute alumni who 
will present their own personal approaches to art 
inspired teaching. 


Some of the guest lecturers will be: 

Claudine Bing is a Painter and the Chair of the 
Art Education Department at MassArt. 

Reid Drum is a Sculptor and Studio Manager 

at MassArt, Painter Sharon Dunn js a mixed- 
media Installation Artist and teaches in the 
Studio Foundation Department at MassArt. 

Lin Haire-Sargeant playwright, novelist and 
Director of the Writing Center will be joining 

The Institute for Art Inspired Teaching II. Artist 
Stephanie Mahan Stigliano works in a variety of 
fields, including bookmaking and printmaking. 
Francisco Mendez-Diez is a Visiting Lecturer in 
Painting at MassArt, and Program Coordinator for 
Artful Adventures at the Museum of Fine Arts, 
Boston. Ted Thomas js a Visiting Lecturer at 
MassArt and directs the writing program at Urban 
College of Boston. Sandy Weisman is the 
Coordinator of Looking to Learn and Assistant 
Director for gallery education at MassArt. 


Stew aie foundation, 


Studio Foundation ts dedicated to providing a basic understanding of visual language, sources of inspiration, and idea generation. The 


program is crafted to help students formulate a personal vision and to develop a “critical eye” The studio class format is typically a 


series of projects supported by lecture and slide or film presentations and group critiques. In the undergraduate program, these courses 
form part of the basis of the student’s first year. All Studio Foundation courses, except Drawing for the First Time, are required in the 


undergraduate degree program. Matriculated day school students can often satisfy certain degree requirements with these courses. All 


of these are excellent portfolio builders. Continuing Education students will find these courses offer a great introduction to new areas of 


interest. These are also ideal ways to review an area you already enjoy. 


See also Fine Arts 2D, page 22, for more Drawing courses. 


SF1X1-Cl Drawing for the First Time 3cr 

An enjoyable, non-intimidating way to ease into future cours- 
es in the arts. Projects are designed to help you express your- 
self easily through drawing as you develop your skills and 
confidence. Become familiar with basic drawing concepts; 
develop the ability to see in non-stereotypical ways, discuss 
what you see, and evaluate your own work. Short exercises 
and long poses using a life model, still life, and landscape 
will enable students to learn about line, value, form in space, 
and composition. Course includes an independent portfolio 
project and a portfolio review day in the Fall to be arranged. 


Tues & Thu, 2-6pm, June 20-July 27 and portfolio day « 
Trintje Jansen 
Undergraduate Course Fee $555 


SF171 Color Studio 3cr 

What is color all about? This course opens the door to the 
study of color across many areas in fine art and design. 
Typically students work on weekly projects—both formal and 
experimental—investigating specific functions of color such 
as illusion, contrast, reflective/projective as well as subjective 
and personal uses. Color is further explored in lecture and 
visual presentation in class. Participants are encouraged to 
discuss their own work as well as that of the group. Over the 
semester, students generally produce a highly specialized 
body of work. This course offers a good introduction to the 
use of color as a powerful vehicle across all areas of the arts. 


Section C1: Mon & Wed, 6-10pm, June 12-July 26 e 

Colleen Kiely 
Section C2: Mon-Fri, 9am-1:30pm, July 5-21 « Ben Peterson 
Undergraduate Course Fee: $555 


SF172 Drawing Studio 3cr 

This course provides an introduction to drawing as a cross- 
media tool and to the exciting possibilities of two-dimension- 
al artwork. Students learn to draw from observation, as well 
as how to organize and present totally invented work. The 
properties of line, value, shape, form, texture and space are 
treated individually and in combination as elemental to the 
drawing process. Weekly critiques allow class members 
insight into the creativity of fellow students. 


Section C1, Mon-Fri, 9am-3:30pm, June 12—23 e Nancy Cusack 
Section C2, Tue, 6-1opm, June 13-July 27 

Janet Monafo 

Undergraduate Course Fee $555 


SF173-Cl Form Study 3cr 

This has proven to be a popular course that provides basic 3- 
D visual language and form skills vital to all areas throughout 
the college. Students will learn to design and construct a 
wide range of forms while using a variety of methods and 
materials. Basic design elements of line, shape, form, space, 
value, color and texture will be thoroughly explored while 
developing the ability to use unlimited organizational princi- 
ples such as proportion, repetition, rhythm, symmetry, hierar- 
chy, etc. Sessions will include demonstrations, critiques, slide 
presentations and group discussions of projects for students 
to share their insight into the creative process. Many stu- 
dents utilize this course to diversify their visual arts experi- 
ence and to build a strong portfolio for competitive college 
admission in the arts and design fields. 


Tue & Thu, 6-10pm, June 13-July 27 « Paul Paturzo 
Undergraduate Course Fee: $555 


SF174 Visual Language 3cr 

Elements of design (for example, composition, form, space, 
time, metaphor) are seen as formal and referential issues 
shared by all visual expression. These elements and this 
course are relevant to students of all levels in fine arts or 
design. Studio projects will afford the opportunity of seeing 
how the elements of design can be employed to achieve 
design intent and/or artistic expression. Explore the process- 
es involved in developing a finished project. These start with 
problem solving and research skills, and include media, 
material, craft and presentation skills. Also learn about the 
process of developing criteria for evaluating your own and 
other’s work through projects, discussion and exposure to 
contemporary and historical art and design. This course 
intends to further your sense of direction in the arts and to 
give you the basic tools with which to move ahead in design 
or the arts. 


Mon & Wed, 6-10pm, June 12-July 26 e Sarah Bapst 
Undergraduate Course Fee: $555 


SF1X2-C1 Drawing and Watercolor in Rockport 


and Gloucester 1.5cr 
June 9-11, 2000, See “MassArt Elsewhere” on pages 30 for 
more information. 


evritteal sthvdies 


[art history, social sciences, 


writing, literature, film criticism] 
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CSA101-C1 Perspectives in Art History | 3cr 

An introductory study of topics in the history of Western art 
from its origins through the Renaissance to acquaint stu- 
dents with new and traditional approaches in the discipline. 


Mon-Thu, toam-—2pm, June 12-29 e David Nolta 
Undergraduate Course Fee: $530 


CSA102-C1 Perspectives in Art History II 3cr 

An introductory study of the topics in the history of Western 
art from the 16th century to the present to acquaint students 
with new and traditional methods in the discipline. 


Mon-Thu, 9am-i1pm, June 12-29 e Grace Consoli 
Undergraduate Course Fee: $530 


CSA302-C1 Art Since 1945 

Advanced study of the artists and issues of the visual arts 
since 1945, with emphasis on the arts of the 70’s, 80’s, and 
go’s. Pre-requisites for MassArt BFA students: CSAio1 and 
CSA102. 


Mon-Thu, toam-2pm, July 5-21 e David Nolta, 
Ellen Shortell, Joanne Lukitsh 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


CSA342-C1 Art in Boston 3cr 

This survey of art in Boston will provide a history of regional 
painting, sculpture, photography and cyberart from colonial 
times to the present. Special attention will be given to the art 
scene and artists in and around Boston from 1980 to the 
present. Visits to various Boston art institutions will comple- 
ment the lectures. 


Mon & Wed, 6:30-9:30pm, June 12-July 26 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSA3X7-Cl Boston Architecture: Growth of the 


City and Its Preservation 3cr 

An introduction to Boston architecture from the Colonial era 
to the present. This course will explore the associations 
which contribute to the role of Historic Preservation. Focus 
will be placed on urban planning, real estate, design, social 
and political influences, building codes, technology and con- 
struction materials. Architects from Bulfinch, Richardson, IM 
Pei, Phillip Johnson and Boston’s lesser-known architects will 
be discussed and explored for their contributions to Boston’s 
built environment. 


Tue & Thu, 6:30-9:30pm, June 13-July 27 ¢ Joe Concannon 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSA35X-Cl1 Topics in Modern Art 3cr 

What is modernism? As urban, industrialized and secular 
society emerged during the 19th century, so did a radical 
manner of producing art. This course will examine the styles 
and content of art movements between 1860 and 1945 that 
arose in response to the dramatic changes within society. We 
will examine the new non-naturalistic means of expression 
and subject matter artists invented from Impressionism to 
Surrealism. The celebration of science and technology by the 
futurists and Constructivists, the embrace of spiritualism by 
early Abstractionists, the reaction to materialism and chal- 
lenge to middle-class values by the Dada artists and expres- 
sions of primitivism in Post-Impressionism, Expressionism 
and Cubism are just some of the topics that will be analyzed. 


Mon & Wed, 1oam-ipm, June 12-July 26 e Robin Riesenfeld 
Undergraduate Course Fee: $530 
Graduate Course Fee: $$815 
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CSB150-Cl American Thought & Government 3cr 
A survey of American historical development from the 18th to 
the 20th century. The course includes an analysis of signifi- 
cant constitutional issues and ideas and a study of the 
American political, social, and intellectual experience. 


Mon-Thu, 9am-1pm, June 12-29 e Sam Schlosberg 
Undergraduate Course Fee: $530 


CSB351-C1 Intellectual History of Modern 
Europe 3cr 

A study of major trends in Europe from the French 
Enlightenment to the present. Topics include an analysis of 
the Scientific Revolution, the Enlightenment, romanticism, 
and major 19th and 2oth century schools of philosophy and 
criticism. 

Mon & Wed, 5-8pm, June 12-July 26 e Christopher Stribakos 
Undergraduate Course Fee: $530 

Graduate Course Fee: $$815 


CSB32X-Cl1 Latin American History, Art and 


Literature 3cr 

Using history as a framework, this course will take a wide 
angle view of Latin American art and literature. Works may be 
read in Spanish or in English. Lectures will be in English. 
After a brief look at pre-Columbian art and architecture and 
the Great Encounter of 1519, the focus turns to the Mexican 
mystic nun, Sor Juana Ines de la Cruz, then to the 
Independence movement. The works of artists Jose 
Guadalupe Posada, Diego Rivera and the Mexican muralists, 
as well as Frida Kahlo and Fernando Botero will be examined. 
We will read works by Carlos Fuentes, Mario Vargas Llosa, 
Gabriel Garcia Marquez and Jorge Luis Borges, and also 
those of Isabel Allende and Laura Esquivel, the author of 
Como Agua Para Chocolate. Other poets and short story writ- 
ers will also be studied. 


Mon & Wed, 5—8pm, June 12—-July 26 e Carol McCarthy 
Undergraduate Course Fee: $530 
Graduate Course Fee: $$815 


CSB35X-C1 Perspectives on Identity 3cr 

What are the factors which determine identity? What makes 
each of us identifiably ourselves and unique? How does iden- 
tity develop from childhood to adulthood? This course will 
examine these questions, drawing on the work of psycholo- 
gists, autobiographers, fiction writers and filmmakers. We will 
raise questions about the role of early experience, race, class 
and culture, gender, and specific life events in the evolution 
of identity. Selected readings from Freud, Erikson, Winnicott, 
S. Mitchell; from Kafka, Toni Morrison, Mary Gordon, 
Raymond Carver, Eva Hoffman. In-class viewing of “Being 
John Malkovich” and “Death of a Salesman,” (starring 
Malkovich and Dustin Hoffman). 


Mon & Wed, toam-1pm, June 12-July 26 e Harriet Rosenstein 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 
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CSC100-C1 Written Communication 3cr 

An introduction to essay writing. Six to eight writing assign- 
ments concentrate on the expository and critical essay, and 
may include some subjective writing and a research paper. 
Students also read and discuss outstanding pieces of prose, 
poetry, and fiction. 


Tue & Thu, toam-1pm, June 13-July 27 e Athans Boulukos 
Undergraduate Course Fee: $530 


CSC200-C1 Literary Traditions 3cr 

An exploration of the sources of culture through a survey of 
some of the literary masterpieces, from the ancient world to 
the 19th century. Pre-requisite: CSC100 or equivalent. 


Tue & Thu, 2-5pm, June 13-July 27 e Joshua Cohen 
Undergraduate Course Fee: $530 


CSC3X7-Cl Creative Writing Workshop 3cr 

This course will combine analysis of several examples of con- 
temporary poetry and short fiction with peer group feedback 
on participants’ work. Half the course will center around ele- 
ments of fiction with assignments on conflict, point of view, 
scene setting, dialogue and monologue. The other half of the 
course will center around particular approaches to poetry 
writing such as the lyrical forms (sestinas and sonnets), nar- 
rative, persona poems, prose poems, poems on dream 
images and poetic responses to visual art. Students will 
develop specific techniques to strengthen their writing, 
exploring voice, diction, rhythm, relationships between form 
and content, methods of revision and other craft-related 
issues. A portfolio of each individual’s creative work will be 
the final product of this course. 


Mon, Wed, Fri, 12-4pm, June 12-July 7 e Deborah DeNicola 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC3X8-Cl Monster Madness: 


Terror and Taboo in Western Literature 3cr 

Of course, we will be rounding up the usual suspects: the 
appalling and tragic monster and his equally appalling and 
tragic creator; the charismatic vampire and his bevy of 
vamps; a commonplace fellow who wakes up to find himself 
transformed into a giant insect. But, more broadly, we will be 
examining the idea of the monstrous, the shadow side of 
human nature and human experience that we refuse to 
acknowledge as our own. In addition to physical monsters, 
we will encounter monstrous actions (incest, murder, canni- 
balism), monstrous thoughts, and monstrous transforma- 
tions of the soul. Our syllabus will include Frankenstein, 
Dracula, Kafka’s Metamorphosis, John Ford’s ‘Tis Pity She’s 
A Whore’ and John Gardner's Grendel. 


Mon & Wed, 2-5pm, June 12-July 26 e Joshua Cohen 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC33X-Cl1 Film Studies: 

Masterpieces of World Cinema 3cr 

This seminar examines the styles and genres in the work of 
some of the great masters of world cinema, among them: 
Goddard, Jarmin, Bergman, Fellini, Fassbinder, Holland, 
Greenaway. 


Mon-Thu, 9am-ipm, June 12-29 e Inga Karetnikova 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC33X1-Cl American & Foreign Films 
of the 60s 3cr 


Discussion and analysis of the cinematic masterpieces of that 
turbulent time, among them: Breathless, Bonnie and Clyde, 
Midnight Cowboy, Manchurian Candidate, 8 1/2. 


Mon-Thu, 9am-1pm, July 5-21 e Inga Karetnikova 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC3XX-C1 Dramatic Screenwriting 3cr 

This is an intensive course on the basics of cinematic story- 
telling. The course concentrates on the development and 
completion of an original screenplay for a short (ten to twen- 
ty minute) film. 


Mon & Wed, 6:30-9:30pm, June 12-July 26 e Inga Karetnikova 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC320X-C1 Poisoned Images: 

A Century of American Film Censorship 3cr 

The debate surrounding film censorship strikes at the core 
beliefs of American culture. What limits, if any, should be 
placed on the flow of ideas in a democracy? What role does a 
mass media play in shaping society? Film censorship also 
requires a close examination of the nature of art. What can 
films do to audiences and what do viewers do with the art 
they see? Should art harm its audiences? The goal of this 
course will be to introduce students to the central arguments 
for and against limiting speech in a democracy. This course 
will provide and overview of the history of American film cen- 
sorship and examine the arguments of the major theorists 
involved in the free speech debate. In addition, a wide range 
of films—everything from A Clockwork Orange, to Natural 
Born Killers to Deep Throat—will be screened to help each 
student make up their own mind about where to draw the 
line between censurable obscenity and free speech.. 


Tue & Thu, 6:30-9:30pm, June 13-July 27 ¢ David Kociemba 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC340X-C1 “Tough Dames”—Powerful 


Heroines of Classical Hollywood 3cr 

This course will celebrate the many great actresses of 1930s 
and 1940s Hollywood who represented a brasher, tougher 
female image, women who could put a scare into the weak- 
kneed men who surrounded them. Actresses such as Hepburn, 
Greta Garbo, Joan Crawford, Jean Arthur, and Ida Lupino gave 
audiences images of sensual yet strong, emotional yet hard- 
ened, book—smart yet streetwise. We will study a variety of 
their films that range over several genres: screwball comedy, 
melodrama, action-adventure, and film noir. 


Mon & Wed, 2-5pm, June 12-July 26 e John Hall 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC401-C1 Children’s Books: 
How to Write Them: How to Publish Them 3cr 


This course is for both aspiring writers in general, and those 
who want to write specifically for children. Through lectures, 
discussions, writing assignments and individual students’ 
projects, novice writers enter the world of children’s litera- 
ture. More advanced writers or poets will have an opportunity 
to expand their writing skills in this exciting new genre, or 
continue a project they have started. In addition, the ques- 
tions of author-publisher-agent relationship, publicity, royalty, 
and the current market will also be explored. 


Mon-Fri, 9am-12noon, June 12-30 e Leon Steinmetz 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


mass 


non-credit workshop 


massachusetts college 


NC401 Writing a Screenplay Workshop 

We will take apart the screenplay of a well-made and success- 
ful film, and scrutinize all of its elements. We will analyze the 
devices that make the story work, from the exposition to 
finale, through conflicts and unexpected turning points, sur- 
prises, suspense and comic relief. You will learn what goes 
into the screenplay and what constitutes the writer’s laborato- 
ry, hidden from the public. We will also discuss how to create 
a plot, how to structure scenes, what goes into the scenes’ 
description, and the nature of dialogue. Some technical 
aspects, such as rules, etc., will be discussed as well. In addi- 
tion, there will be a series of exercises to train the muscle of 
your imagination. Bring your questions. 


Instructor: Inga Karetnikova 
Schedule: Saturday and Sunday, toam-—5pm, June 10-11 
Cost: $140 (includes $15 materials fee) 
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DE212. Two-Dimensional Design 3cr 


Interdisciplinary assignments in basic design involving typog- 


raphy, color, idea generation, and problem solving as it is 
applies to basic two-dimensional design. The course focuses 
on the tools, vocabulary, resources and skills of the designer. 


Section C1: Mon & Wed, 6:30-9:30pm, June 12-July 26 
Mary Newman 

Section C2: Tue & Thu, 6:30-9:30pm, June 13-July 27 
Heidi Larson 

Undergraduate Course Fee: $530 


DE224-C1 Conceptual Drawing 3c 

Considers how to mentally and physically visualize concepts. 
Stresses drawing and keeping a sketchpad. Complex visual 
ideas are evolved through creative rendering, blending, and 
composing of familiar objects. Prerequisite: Basic drawing 
skills or SF1X1 Drawing for the First Time. 


Section C1: Wed, 6:00-10:0opm, June 14—August 16 
Frances Hamilton 

Section C2: Tue & Thu, 6:30-9:30pm, June 13-July 27 
Colleen Kiely 

Undergraduate Course Fee: $530 


DE260 Typography 3cr 

A study of the design and use of basic letter forms; typo- 
graphic contrast; hierarchy of information, major type fami- 
lies and their characteristics, history of design, and typo- 
graphic grids. Individual classes include discussion and cri- 
tiques of assignments, slide illustrated lectures and some 
guest speakers. 


Section C1: Mon & Wed, 6:30—9:30pm, June 12-July 26 
Liz Resnick 

Section C2: Tue & Thu, 6:30-9:30pm, June 13-July 27 
Chris DiMarzo 

Undergraduate Course Fee: $530 


Svapwie Lesion 


GD220-C1 Introduction to Graphic Design 3cr 
An applied approach to basic design principles and skills for 
students entering the graphic design major. The issue of 
design responsibility begins with the development of profes- 
sional attitudes and approaches to problem solving while 
continuing to focus on the formal elements of typography, 
color, and idea generation. Prerequisites: DE212 & DE224 or 
permission of instructor. 


Tues, 6-10pm, June 14-August 22 e Sylvie LaBorde 
Undergraduate Course Fee: $530 


GD310-Cl Graphic Design II 3cr 

A course in which you can build skills in the planning and 
articulation of graphic design and in the criticism and 
improvement of your work, in developmental stages, through 
a series of practical exercises. With an emphasis on the clear 
and effective combination of type and image, the course 
explores varied methods for background research and devel- 
opment of strong concepts which communicate persuasively 
to a defined audience. Prerequisite: GD220 or permission of 
instructor. 


Tue & Thu, 6:30-9:30pm, June 13-July 27 e Tom Briggs 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


GD3X4-C1 ADVERTISING: THE CAMPAIGN 
The Campaign is Due Monday. 

We've got the Weekend 1.5cr 

An intensive weekend seminar that introduces and results in 
an advertising campaign for either a product or service. You 
will be introduced to print advertising, out of home (outdoor, 
billboard, and poster), collateral, broadcast media, and TV, 
resulting in four or five pieces to freshen your portfolio or to 
start one. Please bring 2 pads (11 x 17 newspaper pad, 11 x 17 
design layout - marker pad), various black pens (sharpie 
markers by Sanford or Design Markers by Eberhard Faber). 


Fri, 6-9pm; Sat & Sun, g9am—Gpm, June 9-11 e Paul Regan 
Undergraduate Course Fee: $265 
Graduate Course Fee: $407 


GD3X5-C1 Designer as Author— 

the “Artist’s Book” 1.5cr 

This five session intensive focuses on the production of an 
“artist’s book” or other piece of multi-page/multi-screen 
communication on a subject matter determined, researched 
and written by the designer. Concept development, expressive 
typography, pacing, storytelling, variety within consistency, 
scale, grids and formats will be addressed. Fabrication and 
finishing issues will also be explored. The final result is 
intended to be an in-depth examination of a subject that has 
both social and personal relevance and can serve as the flag- 
ship of a designer’s portfolio. Pre-requisite: Type I, 2D design 
and familiarity with the computer. 


Ist meeting, Wed, June 7, 6:30-7:30pm, also meets Sat, June 
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2.4, July 8, 22, August 5 & 19, 9am-Ipm e Chris DiMarzo 
Undergraduate Course Fee: $265 
Graduate Course Fee: $407 
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1L220-C1 Introduction to Illustration 3cr 
Introduction to professional illustration with emphasis on 
basic ideas, technique, media, and skill development, the 
initial look at the methods used to convert ideas and convey 
them using precise visual tools. 
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Mon & Wed, 6:30-9:30pm, June 12-July 26 e Laura DeSantis 
Undergraduate Course Fee: $530 


1L412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s books. 
Students gain practical experience in the various stages of 
book design, from initial conceptualization to the finished 
book. Explores a variety of media and techniques. 


Mon-Fri, 9am-1:30pm, July 5-21 e Leon Steinmetz 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 
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[computer courses for designers] 


Summer 2000 Computer Courses for Designers 

If you’ve never touched a Macintosh before, but you know 
your work requires you to learn it soon, this is your opportu- 
nity to dive in and get computer literate in the basic, current, 
design computer skills. If you’ve had some experience but 
you need more, there are weekend workshops designed to 
fill your needs. This summer we've added a greater variety of 
web design courses, since many firms now seek designers 
with current web skills. 


For novices, we offer a 1 weekend long, no credit, computer 
operating system workshop which is prerequisite to the 

7 1/2-week 3-credit courses, or the 2-weekend 1.5-credit work- 
shops. If you’ve had some computer experience and are com- 
fortable using Mac equipment and software menus, you may 
sign up directly for any of the introductory credit courses. 
The entire summer sequence of computer courses runs in 

8 weeks from late May to mid July. The 3 credit courses are 2 
nights a week for 7 1/2 weeks, so you can finish without being 
absent from a daytime job, and still have time left in July or 
August for a vacation. 


For graphic designers with little or no computer experience 
we offer the Mac Operating System workshop, then DE309 
Intro to Computer Graphics; those with more computer expe- 
rience might want to take Web Design, or workshops in 
Quark, Photoshop or Illustrator. A good sequence for an illus- 
trator, after workshop, is to take DE308 Intro to Computer 
Illustration or workshops in Photoshop or Illustrator. 
Designers who wish to work with moving images and text in 
multimedia should take one of the Multimedia courses. 


Professional computer skills are essential for designers today: 
we Offer this intensive summer program for design certificate 
and undergraduate students, as well as design professionals, 
to take the inevitable plunge into technology. It will certainly 
be hard work, but you will emerge with the skills to stay afloat 
in a sea of software. If you don’t have the professional com- 
puter design skills you need, this is a chance to make wise 
use of some of your summer. 


Luterodvets ony 
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NC512 Introduction to the Macintosh 

This hands-on class is geared toward the graphic designer or 
artist who wants to begin using the computer. Power 
Macintosh computers are used to explore word-processing, 
graphics and desktop publishing applications. Students learn 
to navigate through the Macintosh operating system, create 
documents, manipulate system extensions, use fonts and 
exchange files between different applications. Fundamental 
concepts of computer technology and current trends are also 
covered. This class is a must for anyone who is just starting 
out on the Mac with little or no computer experience. 


Section C1, Mon-Thu, 6:30-9:30pm, May 22-25 
Karen Roehr 
Section C2, Fri, 6:30-9:30pm; Sat, gam—4pm; 
and Sun, 1oam-1pm, May 26-28 e Susan Hogue 
Cost: $195 (includes $50 lab fee) 


These workshops are designed for more advanced students: 


NC516 Web Design with Dreamweaver 3 
Hands-on workshop to learn the industry standard program 
for web site design and production. Topics include: basic 
HTML, web safe color, web ready images, layout, navigation, 
content, and principles of information design. Strong com- 
puter skills required. Prerequisites in QuarkXpress and 
PhotoShop preferred.: 


Instructor: Carrie Gallager Wiley 

Schedule: Fri, 6:30-9:30pm; Sat, gam—4pm; 
and Sun, loam-1pm, June 23-25 

Cost: $195 (includes $50 lab fee) 


NC517 Web Design with Flash4 

Flash is the web of the future, today. Hands-on workshop to 
learn the basics for building interactive Flash movies. Topics 
include: animation, sound clips, navigation, actions and 
links, integration with web pages, and alternate uses for 
Flash. Strong computer skills required. Prerequisites in 
Director or Illustrator preferred. 


Instructor: Carrie Gallager Wiley 

Schedule: Fri, 6:30-9:30pm; Sat, gam—4pm; 
and Sun, toam-ipm, July 7-9 

Cost: $195 (includes $50 lab fee) 


NC525 Advanced Photoshop and Illustrator 
Techniques 

Students registered in this one weekend seminar will be led 
through the process of using Photoshop and Illustrator on a 
more sophisticated level. Focused on the idea of maximizing 
the use of memorized shortcuts and limiting screen real 
estate, students will become more nimble between these pro- 
grams. A discussion of the strengths of each software pack- 
age and their best uses will be the core of this class. Stepping 
between the use of the mouse and pressure sensitive drawing 
tablet, students will understand, through experimentation, 
why both input devices are crucial tools for the creative inter- 
mediate user, as they head into power-user territory. An inter- 
mediate understanding of each program should be estab- 
lished beforehand, as a prerequisite, to make the most use of 
this class. Please bring two zip disks for class. 


Instructor: Andreas Randhahn 

Schedule: Fri, 6:30-9:30pm; Sat, gam—4pm; 
and Sun, toam-1pm, June 16-18 

Cost: $195 ($50 materials fee) 3 credit courses 


NC526 Painter & Photoshop 

Using a pressure sensitive drawing tablet as the primary 
input device, students will be exposed to creative techniques 
for making flat artwork come alive. Targeted toward the cre- 
ative student or professional with an intermediate under- 
standing of Photoshop, this one weekend seminar will expose 
them to an arena of creative expression difficult to achieve 
through one package. Please come prepared with two zip 
disks and possible ideas. 


Instructor: Andreas Randhahn 

Schedule: Fri, 6:30-9:30pm; Sat, 9am-—4pm; 
and Sun, 1oam-ipm, June 30-July 2 

Cost: $195 ($50 materials fee) 


% eredits courses 


DE308-C1 Introduction to Computer 

Illustration 3cr 

An introduction to image generation and manipulation 
through current industry standard illustration software 
(selected from Photoshop, Painter, Adobe IIlustrator, or other 
software) on Macintosh computers. Students combine image 
with type in some assignments through desktop publishing 
software, but the emphasis is on image making. Illustration 
students are encouraged to apply their computer skills to 
assignments in illustration classes. All work is prepared for 
traditional or electronic portfolio presentation and critique. 


Mon & Wed, 6:30-9:30pm, May 31-July 19 e David Marshall 
Undergraduate Course Fee: $760 
Graduate Course Fee: $1045 


DE309-C1 Introduction to Computer Graphics 3cr 
This course introduces graphic and illustration software on 
Macintosh computers. Students scan, import, generate, 
process, and combine image and text in color and in black 
and white. Industry standard desktop publishing software 
(primarily Quark Xpress) and imaging programs are used for 
graphic assignments involving type and image. Output possi- 
bilities are demonstrated and the differences between com- 
puters and traditional techniques are discussed in critiquing 
student’s final work. Prerequisite: Introduction to Macintosh 
or equivalent. 


Tue & Thu, 6:30-9:30pm, May 30-July 20 e Azriel Shiloh 
Undergraduate Course Fee: $760 
Graduate Course Fee: $1045 


DE313X Photoshop 3cr 

A hands-on introduction to fundamental tools and tech- 
niques of 2D computer graphics, with an emphasis on image 
as art. Adobe Photoshop 4.0 is the primary software used, 
but images may be imported into other software such as 
Fractal Painter for further processing. Prerequisite: NC512 
Introduction to the Mac Operating System or previous intro- 
ductory Macintosh experience. 


Section C1, Mon & Wed, 6-1opm, May 31-July 12 (no classes 
June 19 and July 3) e Susan Hogue 

Section C2, Mon-Fri, 8:30am—12:30pm, June 12-23 
Bob Coppola 

Undergraduate Course Fee $760 

Graduate Course Fee: $1045 


DE337X-C1 Introduction to Multimedia 3cr 

This course offers entry-level multimedia for students already 
familiar with the Macintosh. Using programs such as 
Hypercard, Macromedia Director, SoundEditi6 and Adobe 
Photoshop, students combine text, sound, and moving image 
in projects such as games, educational presentations, inter- 
active resumes and interactive stand-along kiosks. 
Prerequisite: DE309 Introduction to Computer Design or per- 
mission of instructor. 


Tue & Thu, 6:30-9:30pm, May 30-July 20 e Cecily McKeown 
Undergraduate Course Fee $760 
Graduate Course Fee: $1045 


DE3X5-Cl Web Page Design 3cr 

This course introduces quality web page design using HTML 
scripting and various web software applications. The focus 
will be on integrating text, images, and animated graphics. 
Topics covered include table, Photoshop for web design, 
client side image maps, design and technical issues involved 
in building a web site as well as business issues for web 
design. For the final project, students construct a small web 
site. Prerequisites: Photoshop 1 and familiarity with illustrator 
or permission of instructor. 


Tue & Thu, 6-10opm, May 30-July 6 e Dusan Koljensic 
Undergraduate Course Fee $760 
Graduate Course Fee: $1045 


The following 1.5 credit classes are offered on the weekends 
during the summer: 


DE35X-Cl Quark I 1.5cr 

An introductory course that covers the basic skills of desktop 
publishing with Quark Xpress. Basic type and picture han- 
dling will be covered. Prerequisite: Basic Macintosh skills or 
equivalent. 


Sat & Sun, 9am—4pm, July 15-23 e Azriel Shiloh 
Undergraduate Course Fee: $380 
Graduate Course Fee: $522.50 


DE31X-Cl Photoshop | 1.5cr 

A hands-on introduction to Photoshop as an image process- 
ing tool. Students learn to digitize and manipulate scanned 
color and grayscale images using Photoshop’s basic tools 
and filters. Prior computer experience mandatory. No stu- 
dents will be admitted after the first class. Prerequisite: 
Macintosh basics or equivalent. 


Fri, 6:30-9:30pm; Sat, gam—4pm; Sun, 1oam-1pm, 
June 16-July 25 e Anton Marc 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


DE33X-Cl Adobe Illustrator 1.5cr 


Illustrator is useful software for many purposes due to its geo- 
metric tools for visual problem solving and its versatile con- 
trol of the PostScript medium. This desktop design course is 
offered on the Macintosh, but what you will learn is transfer- 
able to the versions of illustrator for the Windows workstation 
environment as well. Prerequisite: DE309 or a working knowl- 
edge of Quark Xpress or other desktop publishing. 


Sat & Sun, 9am—4pm, June 3-11 e Azriel Shiloh 
Undergraduate Course Fee: $380 
Graduate Course Fee: $522.50 


DE310X Introduction to Web Page Design 1.5cr 
The class will be an introduction to Adobe Photoshop and 
Macromedia Dreamweaver as standard production tools of 
Web site design and will use these tools to complete a per- 
sonal Web site. Includes discussions on site structure, navi- 
gation and interactivity. Students are encouraged to come to 
class with a list of topics that might be included in their per- 
sonal Web sites. 


Section C1, Fri, 6:30-9:30pm; Sat, gam—4pm; 
Sun, loam-1pm, June 2-11 e Chris St. Cyr 
Section C2, Fri, 6:30-9:30pm; Sat, gam—4pm; 

Sun, 1oam-1pm, June 30-July 9 e TBA 
Undergraduate Course Fee: $380 
Graduate Course Fee: $522.50 


DE331X-C1 Introduction to Multimedia | 1.5cr 
This four day course is an introduction to multimedia anima- 
tion using Director 7.02. Using examples, we will discuss the 
different approaches to the graphical user interface and design 
metaphors used. Imported graphics, movies, sound, and video 
are also covered. The development of projects including story- 
board techniques, timelines, and flowcharts are discussed. 
Students will be introduced to the authoring methods Lingo 
and Behaviors used to create interactive presentations. 


Sat & Sun, gam—4pm, June 10-18 e Kathy Desmond 
Undergraduate Course Fee: $380 
Graduate Course Fee: $522.50 


DE321X-C1 Introduction to Multimedia ll 1.5cr 
This four day course covers a more advanced level of multi- 
media including Internet and multiple movie applications. 
We will have the chance to review the interface and animation 
techniques of Director 7.02. Using this program, students 
will learn to create advanced interactives through Lingo and 
Behaviors. The use of vector graphics and Flash 3 are covered 
as well as exporting movies as Quicktime, Shockwave, and 
Java for Internet applications. 


Sat & Sun, gam—4pm, July 8-16 e Kathy Desmond 
Undergraduate Course Fee: $380 
Graduate Course Fee: $522.50 


DE330X-C1 Introduction Computer 


Animation 1.5 cr 

An introduction to 2D narrative computer animation using 
Macromedia Director, Sound Edit 16, Flash 4.0 and 
Photoshop. Animation involves a passion for communicating 
ones unique idea to others, therefore the focus is on content: 
what makes a good animated work. Fundamental elements of 
storyboarding, scripting, tweening, and editing as applied to 
animation are covered. In creating short individual and group 
animations, students develop understanding of working with 
movement, time and sound. Intro to Mac required. Though 
intended for beginners, intermediate students are welcome 
and will work on more challenging projects. 


Fri, 6:30-9:30pm; Sat, gam—4pm, Sun, toam—1Ipm 
July 14-23 e Karen Roehr 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


CuUVLrPOWMenteal desisn 


DE213-C1 3-D Design 3cr 

Approaches the three-dimensional design process through 
problem solving. Objectives include research, idea generation 
and selection/evaluation, design development and visual 
communication with models, and related 2-D back up. 
Assignments include architectural, interior, landscape, 
industrial design, furniture, or fashion issues. 


Mon-Fri, 1-5pm, June 12-23 e Bob Coppola 
Undergraduate Course Fee: $530 


(See Also DE212 2D Design and DE224 Conceptual Drawing, 
listed under Communication Design) 


Luau striab dersi,on 


[D223-C1 Fundamentals of Industrial Design 3cr 
An introduction to the Design Process to expose the student 
to the problem solving techniques utilized in Industrial 
Design. To explore the tasks required for research, prelimi- 
nary ideation and concept sketching, design refinement, pres- 
entation, and fabrication possibilities. The use of media, 
drawing techniques, and basic scale model making will be 
introduced. 


Tue, 6-1opm, June 13—August 22 e Linda Oxford 
Undergraduate Course Fee: $530 


DE216-C1 Introduction to AutoCad | 3cr 
This course introduces students to AutoCAD 14 software for 
architectural use, generation of 2D drawing such as plans, 


sections, site layouts and details using industry standard con- 


ventions and methods for layers, line-weights, and dimen- 
sioning. Students learn basic CAD techniques and apply 
them to a final project of their own choice. 


Tue & Thu, 6:30-9:30pm; May 30-July 20 « David de Sola 
Undergraduate Course Fee: $760 
Graduate Course Fee: $1,045 


fasion dersisn. 


FD2X5-Cl Costume Design and Construction 3cr 
Introduction to the methods and materials used in costume 
design for theater, film and dance. Emphasis on draping on 
the form to achieve period silhouettes. Realism as well as 
fantasy will be included in design development. Final project 
will include the research, design and construction of a period 
garment. Pattern drafting skills are not required, but some 
sewing experience would be helpful. 


Mon & Wed, 6:30-9:30pm, June 12-July 26 « 
Pamela Sebor-Cable 
Undergraduate Course Fee: $530 


FD325-Cl1 Fashion Illustration 3cr 

The development of individual styles of drawing and creative 
thought. The course covers various techniques employed in 
expressing fashion through art, media, and introduces basic 
advertising functions and graphic fashion art processes. 
Students plan and execute roughs in preparation for finished 
layouts. 


Tue & Thu, 6:30-9:30pm, June 13-July 27 e Diana Coluntino 
Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


(See Also Clothing Construction Techniques listed under 
Fine Arts 3D, pg. 25.) 


MEeaL.a & Pe 


More than any other area of the college, the Media and performing A 
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rts 


PMNS artes 


epartment faces the challenge of responding to the ever-changing land- 


scape of new technologies and their application to art making. It is with the means of various 20th (and 21st) century media that students in the 


department find and give form to their personal visions. The department houses faculty in photography, film, interrelated media, and video. The 


MPA faculty share a unifying emphasis on the use of media principally in the service of art. The MPA curriculum provides students with a solid 


technical and conceptual core of knowledge. As students advance they use more sophisticated and complex equipment, but the faculty feel strongly 


that “fancy” equipment doesn’t always mean better art. Skilled, creative artists using the most basic techniques with the simplest, even antique 


equipment can bring the magic of the medium alive. The faculty couple an openness to incorporating new technologies in their teaching with a 


commitment to educating students about the history and tradition from which these new disciplines derive. 


fibm | video 


FM2XX-C1 Intensive 16mm Film Production 6cr 
This is an intensive weekend course with some additional 
evening hours for editing. Students will work together and 
collaborate to conceive and produce a sync-sound documen- 
tary film from beginning to end. Students will rotate in per- 
forming all the varied film production jobs from producer, 
camera and sound person to editor. Working in production 
teams, students will use a CP 16 camera, Bolex cameras, a 
Nagra sync tape recorder, dubbers and a sound-room facility. 
Using Steenbeck editing machines, student will edit a two- 
track sound film which at the end of the course will be trans- 
ferred to video cassettes. Each student will receive their own 
copy. Using an applied (learning by doing) approach to the 
filmmaking process, student will participate in a series of 
intensive demonstrations of all equipment used. Students 


learn about the use of film tools and materials as well as pro- 
duction techniques through class problems, lectures, demon- 


strations and field trips. Workshops include interviewing 
techniques, scripting a documentary, basic optic, lighting, 
sound recording (including sync-sound), editing, preparation 
for mixing sound tracks and for conforming original and A 
and B rolling. All pre-production, production and post-pro- 
duction will take place during class time. All the film costs: 


purchasing of raw stock, processing it, as well as editing sup- 
plied are covered by the course materials fee. Open to all lev- 


els from beginner to more advanced students. 


Sat & Sun, gam-5pm, July 22—August 27; Tue & Thu, 6-1ropm, 
August 8-24 ¢ Debbie Ungar 
Undergraduate Course Fee: $1,170 


non-Linear editing on the AVID 


FM4XX-C1 Nonlinear Editing: Film 

An introduction to the techniques of nonlinear editing on the 
Avid Media Composer. The course introduces the concepts of 
nonlinear editing and takes students through all the basic fea- 
tures of the Media Composer, including organizing and digitiz- 
ing source footage, editing sync and nonsync material, adding 
transition effects, trimming, editing audio, and methods of out- 
put. Other topics include digitizing film-originated source 
material, inputting telecine logs, creating film effects, and apply 
film-style editing techniques to a nonlinear system. 
Assignments encourage experimentation with sample material. 


Mon & Wed, 6-1opm, June 12-July 26 e Janet Callahan Gilmore 
Undergraduate Course Fee: $760 
Graduate Course Fee: $1,045 


FM3XX-C1 Animation Techniques 3cr 

The course offers instruction in four sets of techniques (con- 
ventional and experimental) three-dimensional animation; 
sequential artwork using flipbooks, drawn and photo cutouts, 
acetate cells; two-dimensional camera-intensive animation 
with move collage, granular materials and wet media on 
glass; rotoscoping. Students will complete a number of short 
animated pieces or experiments using these different tech- 
niques. Use of animation capable video as a tool. 


Thu & Fri, 6-1opm, June 15-July 28 « David Longey 
Undergraduate Course Fee: $660 
Graduate Course Fee: $945 


NC611 Introduction to Digital Sound 

This class is an introduction to digital sound and its formats 
using Soundedit 16. Digital sound formats and resolutions 
will be discussed and students will utilize layering to create a 
complete sound composition. There will be hands on exercis- 
es in class, and students can bring in their own sound mate- 
rial to be digitized. The creation of audio CDs will also be dis- 
cussed. Students should bring: 1 Zip disk, and sound 

sources on VHS video tape, audio cassette, or CD. Class size 
is limited to 10 students. 


Instructor: Sarah Smiley 
Schedule: roam—4pm, July 15-16 
Cost: $200 (includes a $30 lab fee) 


NC612 Digital Video Workshop 

Looking to purchase a DV editing system or curious about 
the DV format? Then this workshop is for you! Participants of 
this two day workshop will be introduced to the DV format, 
DV cameras, hardware and software options through a series 
of lectures and demonstrations. This workshop gives partici- 
pants hands-on time to try out a DV editing system using 
their own footage. There are no pre-requisites for this work- 
shop. Class size is limited to 6 students. 


Instructor: Joe Briganti 
Schedule: Sat & Sun, 1oam—4pm, July 15-16 
Cost: $200 (includes a $30 lab fee) 


probedraply 
Photography students are encouraged to explore the boundaries of the 
medium. The Photography area is housed in 11,000 sq. ft. of spacious, 


facilities with full ventilation, plentiful workstations and darkrooms, and 


gallery space for student work. 


NC610 Pinhole/Alternative Photo Printmaking 
Workshop. 

Students will create their own pinhole cameras and be amazed 
by the richness and quality of images which result. They will 
coat light sensitive emulsions and contact print their nega- 
tives using sunlight and indoor UV exposure unit. Covered 
topics will include Cyanotype, Van Dyke brown printing, sol- 
vent transfers, lifts and more! Students of all levels of experi- 
ence welcome. No prior darkroom knowledge is necessary. 


Instructor: Maturi Prenda 
Schedule: Sat, 1oam—G6pm, June 1o-July 1 
Cost: $350 (includes $45 materials fee) 


stwatoe for 
Liberresvatesd 


PH100 Photography | 3cr 

A beginning course for students with an interest in creative 
work and study in black and white photography. Exposure 
controls, camera operation, and rudimentary film develop- 
ment and printing are explored. 


Section C1: Mon-Fri, 9am-1pm, June 12-30 e Tony Loreti 
Section C2: Tue & Thu, 6-1opm, June 13-July 27 « 

Henry Cataldo 
Undergraduate Course Fee: $660 


PH268-C1 Photography II 3cr 

A more advanced course in the fundamentals of creative pho- 
tography. Introduces principles of optics, cameras, films, 
photographic chemistry and materials. Continuous work and 
advancement through creative assignments in photography, 
processing, printing, and criticism. 


Mon-Fri, 9am-1:30pm, July 5-21 e Don Springer 
Undergraduate Course Fee: $660 


PH271-C1 Introduction to Color Photography 3cr 
An introduction to the fundamentals of color printing and the 
use of color materials. The course concentrates on technical 
and compositional skills and the discipline of color negative 
printing. Students investigate the use of color as a means of 
personal expression. 


Tue & Thu, 6-1opm, June 13-July 27 e Kim Mimnaugh 
Undergraduate Course Fee: $660 


meai.a (SIM) 


The central philosophy of the Studio for Interrelated Media. (SIM) is the 
importance of concept and the need for freedom to explore whatever 
forms and media the embodying of a concept of series of concerns requires. 
Media and form are only two of a number of aesthetic decisions that a 
SIM artist makes when working on a particular piece. SIM overlaps and 
intersects with many other disciplines, including science, technology, 


sociology, theater, religion, shamanism, music, and broadcasting. 


SIM22X-C1 Strategies for Devising 

Performance 3cr 

This class is a performance related studio lab in which stu- 
dents explore the meaning of performance and look at ways 
of expanding its boundaries. Through use of ‘self’ in the con- 
text of space, time and environment, students explore the 
potential of space-time dynamic. Using image, objects and 
personal narrative, students investigate issues of space and 
form within a real-time situation. Students participate in both 
personal and collaborative work. The emphasis is on: focus, 
presence, clarity. 


Mon & Wed, gam-1pm, June 12-July 26 e Agatha Ballak 
Undergraduate Course Fee: $555 


(See also Studio Foundation and Illustration for more drawing classes) 


LWer arts Da 


he Fine Arts 2-D Department offers courses in the areas of painting, drawing and printmaking. It encourages students to experiment 


with contemporary ideas in abstraction, assemblage and environmental mixed media, and also to explore traditional techniques. The 


Department views drawing as an essential component of the artist’s visual vocabulary and offers a number of courses in that area. 


The studio format of these courses affords students individualized attention by instructors; a given course may include students work- 


ing at various levels of expertise providing an enriching experience for all. For courses at the 200 level, there is generally a prerequisite 


of an introductory level course, or equivalent painting experience. 
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PIiVens 


(Students who have never painted before should have basic 
drawing skills.) 


FA100 Introduction to Painting 3cr 

Make your beginning in painting with this exploration of new 
and traditional directions and techniques in oil and acrylic 
media. Studio work (including use of model) is the basis of 
the course, supported by lectures and demonstrations. 
Attention is given to color and composition theory, and the 
study of form, space and light. Some previous experience 
with drawing will be helpful. 


Section C1: Tue & Thu, 6-10pm, June 12-July 27 e Christopher 
Chippendale 

Section C2: Mon-Fri, 9am-1:30pm, July 5-21 e Deborah Bates 

Undergraduate Course Fee: $555 


FA13X-Cl Painting: Techniques and Concepts 
This class is an inquiry on the basic concepts of painting. 
Students are encouraged to question their pre-conceived 
notions about the ...art of painting. Practicing a wide range 
of exercises, the students will learn to paint in the traditional 
and nontraditional methods using primarily acrylic paints. 
Exercises will be based on the study of still life, landscape, 


figure and imagination. Use of different and innovative mate- 


rials will be strongly encouraged. 


Wednesdays, gam-—5pm, June 14-July 19 and 1 Saturday class, 
gam-—5pm, to be arranged. e Ambreen Butt 
Undergraduate Course Fee: $555 


FA200-C1 Intermediate Painting 3cr 

This course is designed to accommodate all levels of painting 
ability from beginning to very experienced. Structured classes 
introduce styles and techniques from the 2oth century as tra- 
ditional painting skills. Cubism, abstraction, landscape, still 
life and painting from the model are featured, along with 
independent study for personal goals. 


Tue & Thu, 6-10pm, June 13-July 27 e David Tandy 
Undergraduate Course Fee: $555 


FA205/305/405 Painting Majors 6cr 

This course is based on the painting major studio in the day 
school, and is geared to those who seek to exhibit their work. 
Advanced study and practice of painting in oils, acrylics, 
mixed media and experimental techniques will be covered. 
The course will be structured to develop a command of 
technical and conceptual (personal imagery) as a means for 
creating work. Pre-requisite: FA100 (Intro. to Painting) or 
equivalent. 


Mon-Friday, gam—6pm, June 12-30 e Sharon Dunn 
Undergraduate Course Fee: $1,110 
Graduate Course Fee: $1,680 


FA2X2-C1 Drawing and Painting Workshop 3cr 

A course for students who would like to gain more experience 
using the figure as a departure point for finishing work from 
preparatory sketches to oil studies. A wide array of materials 
and approaches will be explored. Emphasis is on technique 
without sacrificing the creativity of each student. 
Pre-requisite: basic painting and drawing experience. 


F1i, gam—5pm, June 16-July 28 e Francisco Mendez-Diez 
Undergraduate Course Fee: $555 


FA211-Cl Abstract Painting 3cr 

An exploration of techniques and formal issues in abstract 
image making. Emphasis on locating sources for imagery in 
the visual environment and from human emotions. 
Pre-requisite: FA100 (Intro. to Painting) or equivalent. 


Mon & Wed, 6-10pm, June 12-July 26 e David Tandy 
Undergraduate Course Fee: $555 


FA220-C1 Landscape Painting in Maine 3cr 

An inspiring week-long involvement with ocean and landscape 
in southern Maine is the focus of this painting class. There 
will be group critiques every day as well as slide talks and dis- 
cussions. Students may commute to class (approximately 75 
miles from Boston) or arrange accommodations with the help 
of a comprehensive list provided by the instructor. 
Pre-requisite: FA100 (Intro. to Painting) or equivalent. 


Sun-Sat, July 16-22 (1st meeting is Sun at 3pm) « Jeremy Foss 
Undergraduate Course Fee: $555 


FA221-Cl Renaissance Painting Techniques 3cr 

A study of the process of making luminous painting in the 
style of the Flemish masters (Hugo Vander Goes, the Van 
Eycks & Dirk Bouts). First half devoted to exercises for under- 
standing stages of the technique underpainting on a gesso 
ground; methods of applying layers of egg tempera; oil resin 
glazes. Thereafter, students apply Renaissance techniques to 
their own subjects. 


Tue & Thu, 6-1opm, June 13-July 27 e David Small 
Undergraduate Course Fee: $555 


FA273X-C] Painting the Self Portrait 3cr 


This class develops your painting in a more personal way. 
Self-portraiture will encourage your work to move in an intro- 
spective direction. Specific assignments in the first part of 
the class will address painting topics such as: form, light, 
color, space, and composition. In the latter part, you will pro- 
duce a series of self-portraits based on one of the approaches 
we will have covered earlier, for example, working symbolical- 
ly, through narrative, or from observation. An open and sup- 
portive atmosphere, which allows students to take chances in 
their work and to come to a new understanding of them- 
selves through their work will be fostered. Nontraditional 
approaches to paining will be encouraged. Pre-requisite: 
FA100 (Intro. to Painting) or equivalent. 


Tue & Thu, 6-10pm, June 13-July 27 e Hannah Melnyczuk 
Undergraduate Course Fee: $555 


FA257-Cl Painting from Observation 3cr 

This course aims to sharpen a student's ability to observe 
reality and objectively translate these observations into paint 
on canvas, creating the illusion of reality on a flat surface 
using value, color, and modeling. Beginning demonstrations 
are followed with individual attention as students apply tradi- 
tional techniques to increasingly difficult assignments. 
Discussions will include theories on color, composition, 
working from a variety of sources, and attention to good 
painting materials and procedures. Open to all skill levels, 
though basic drawing skills are a necessity. The final critique 
provides perspective as well as guidance for future work. 


Tue & Thu, 12:30-4:30pm, June 13-July 27 e Ed Stitt 
Undergraduate Course Fee: $555 


FA269/369-C1 Life Painting 3cr 


This course begins where life drawing ends. Color is the lan- 


‘guage of painting. Create a sense of space and compositional 


structure in your work. Emphasis is given to representing 
what is seen in the live model. This does not imply any stylis- 
tic bias. There are as many means of representation as there 
are members of the class. All levels of experience are wel- 
come. Weekly individual critiques and comments by the 
instructor are a normal rhythm of the class. In the final week, 
there will be a review of all work, with comments by students 
and the instructor. Oil paint is the preferred medium. 
Pre-requisite: FA100 (Intro. to Painting) or equivalent. 


Mon-Fri, gam-1:30pm, July 5-21 e Arnold Trachtman 
Undergraduate Course Fee: $555 
Graduate Course Fee: $840 


FA33X-Cl Painting 3cr 

Based on the Painting Major Studio in the day school, this 
class is for the advanced study and practice of painting focus- 
ing on the development of the students ability to work in an 
independent manner. Assignments are given on an individual 
basis, determined by the needs of each student. Students are 
encouraged to explore whatever means necessary and not be 
limited by traditional painting definitions. Individual and 
group critiques throughout the course will emphasize 
expanding the students capabilities to articulate the needs of 
their own work. Pre-requisite: FA100 (Intro. to Painting) or 
equivalent. 


Mon & Wed, 6-1opm, June 12—July 26 « Steve Mishol 
Undergraduate Course Fee: $555 
Graduate Course Fee: $840 
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FA103-Cl Watercolor 3cr 

Fundamental techniques of transparent watercolor media, 
such as wet on wet, drybrush, glazing, and knowledge of 
painting tools. Emphasis is on color vocabulary development, 
exploring composition, and the history of watercolor painting. 
Mon-Fri, gam-3:30pm, August 7-18 e Kofi Kayiga 
Undergraduate Course Fee: $555 


the art of the mosaic 
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FA274X-Cl1 The Art of the Mosaic 3cr 


In this course, students learn a wide range of applications for 
this durable and ancient technique. We begin with a historical 
overview touching on Rome, Palestine, Byzantium and the 
Arab world, and move through more modern architectural 
application such as Gaudi’s work in Barcelona. Students work 
with a wide selection of materials including marble, stone, 
glass, brick, metal (or almost any durable material). We cover 
tessera, the pigmented glass that was used for many of the 
early mosaics. Design options range from representational to 
abstract. Students learn how to apply mosaic to a variety of 
surfaces including walls, floors, furniture and accessories or 
to a substrate created by the students. Skills will be devel- 
oped in cutting mosaic materials with special tools and 
methods of embedding and applying them to the chosen 
base. Students will acquire an understanding of the possibili- 
ties of this ancient craft as well as having finished products 
of their own design. 


Sat, gam—5pm, June 10-July 22 e Georgi Alaykov 
Undergraduate Course Fee: $555 


araw Liye 


(See also Studio Foundation and Illustration for more 
drawing classes) 


drawing marathon 


ONE SOLID WEEK OF DRAWING! 

For those who dare to challenge their own 
creative fortitude: Get Ready...Get Set... DRAW!!! 
June 4-10, 2000 

3, credits 

Faculty: Lisa Osborn and Charles Stigliano 


Boston’s most unique Marathon is the MassArt Drawing 
Marathon! This pulse quickening, heart pounding plunge into 
drawing of all kinds, shapes and sizes is a terrific way to ener- 
gize your drawing skills and ideas. Work intensively from the 
figure and still lifes, explore collage and experiment with 
abstraction and new media. Designed to develop your artistic 
mind and body, the Drawing Marathon is an inspiring event 
that can help you to gain a great deal of artistic knowledge 
and ignite your enthusiasm for drawing! 


The Drawing Marathon will be team-taught (coached) by 
world class drawers extraordinaire Lisa Osborn and Charles 
Stigliano as well as by guest artists who are known for their 
accomplishments and track records in drawing. 


The Drawing Marathon will take place in the vast facilities of 
the Massachusetts College of Art, located in the heart of 
Boston offering easy access to the Museum of Fine Arts, the 
Isabella Stewart Gardner Museum and the Institute of 
Contemporary Art. 


For students living outside of the greater Boston area, 
local housing information is available by calling, 
617-232-1555, ext. 421. 


Sun, June 4-Sat, June 10 

Faculty: Charles Stigliano and Lisa Osborn 

Register for FA2X7-C1 Drawing Marathon 3 credits 

Undergraduate Course Fee: $640 

Students who wish to audit, deduct $30 from the undergraduate 
course fee. 


FA102/202-C1 Life Drawing 3cr 

For beginning and more advanced students, this class stud- 
ies the human figure, emphasizing observational response to 
movement, form, light and shadow, expression, and concepts 
of three-dimensional space. 


Mon & Wed, 6-1opm, June 12-July 26 e Mohsen Saberi 
Undergraduate Course Fee: $555 


FA11X-Cl Drawing 3cr 

This course introduces the multiple aspects of drawing. 
Using drawing as a tool for expressing ideas, the course 
explores both contemporary and historical perspectives. 
Students are introduced to basic drawing concepts such as 
line, shape, value, volume, perspective, texture and composi- 
tion. They will use a variety of materials and explore the dif- 
ferent ways of using them. Students will develop their skills 
through in-class exercises including landscape, the figure and 
still-life. 


Mon & Tue, 2—Gpm, June 12-July 25 (and 1 additional class to 
be arranged) e Ambreen Butt 
Undergraduate Course Fee: $555 


FA202 Life Drawing 3cr 

The line can be used to describe action, relate forms, organ- 
ize shapes, and define space. The line and the figure together 
form the basis of this course, whose focus is on the 
advanced study of the figure in space, and relational drawing 
of the figure. Some time will be devoted to portrait and still 
life studies. Outside work is encouraged and critiqued on an 
individual basis. For intermediate to advanced students. 
FA102 or equivalent experience is required). 


Section C2: Tue & Thu, 6-1opm, June 13-July 27 e Paul Rahilly 
Undergraduate Course Fee $555 


FA259-C1 Anatomy 3cr 

This course is designed for beginners as well as more experi- 
enced students who desire a sophisticated understanding of 
the structure of the human figure. By analyzing the skeleton 
and musculature through lectures and drawing from the 
nude, the surface forms of the body become understandable. 
The student will also learn about proportion, modeling forms 
in light and shade and many other skills needed for success- 
ful figure drawing. 


Mon-Fri, gam-1:30pm, July 5-21 e Janet Monafo 
Undergraduate Course Fee $555 


privemakoing 


MassArt’s printmaking department is a 9,000 square foot facility fea- 
turing a state-of-the-art ventilation system, all requisite presses and 
equipment (most recent addition, a NuArc vacuum table), high ceil- 
ings and an enthusiastic faculty. Ours is unquestionably one of the 


finest printmaking facilities in the nation. 


PM250-C1 Artists’ Books 3cr 

This course examines the unique book, giving students the 
opportunity to explore an integration of text and image in tra- 
ditional and non-traditional formats and approaches. 
Students build their ideas through a combination of materi- 
als, process and content. Subject matter can be drawn from a 
variety of sources including sketchbooks, journals, painting, 
printmaking, photography and mixed media. There will be 
image making workshops that offer alternative methods for 
generating material. 


Tue & Thu, 6-1opm, June 13-July 27 e Gail Erwin 
Undergraduate Course Fee: $580 


PM271-C1 Relief Printing 3cr 

A study of woodblock relief printing techniques including 
black and white, reduction, multi-block, jigsaw, 
monotype/monoprint, mixed media manipulation. Students 
explore the creative possibilities of the medium by developing 
a portfolio of color and black and white woodcuts. Emphasis 
is on the study of line, tone, texture, form, and color. Proper 
carving procedures and printing methods are developed 
throughout the course. 


Tue & Thu, 9am-1pm, June 13-July 27 « Marc Cote 
Undergraduate Course Fee: $580 


PM280-C1 Silkscreen Printing 3cr 

This course presents a variety of techniques and applications 
of silkscreen printing. References to the contemporary fine 
arts application of the medium will be explored to inspire a 
creative approach to this versatile process. From hand-cut 
paper and film stencils to the development of photographic 
stencils, this class will guide the student through the trans- 
formation of the idea to the printed image. Emphasizing 
experimentation, design, drawing and multi-color printing, 
projects are intended to provide students with a multi-faceted 
approach to the development of their personal aesthetic. 


Tue & Thu, 6-1opm, June 13-July 27 « Felice Regan 
Undergraduate Course Fee: $580 
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PM260-C1 Etching/Intaglio Studio 3cr 

This course will address all aspects of the Intaglio processes 
including: dry point, hard and soft ground etching, aquatint, 
and the carborundum print. Beginning students will become 
familiar with all of these techniques during the first half of 
this course. This course will challenge both the beginning 
and advanced student with technical and visual explorations. 
All students will be encouraged to keep a drawing journal 
during the course, as drawing is the root of the print process. 
We will work from the live model in class periodically as well. 
Through critique, students will learn together about their 
work, and the work of others. Via this exchange, students will 
develop an individual artistic vision in the most beautiful 
print studio in Boston. 


Tue & Thu, 6-1opm, June 13-July 27 e Brian Littlefield 
Undergraduate Course Fee: $580 


WOW~-ereatts 
wor Stops 


These non-credit workshops are designed for beginners as well as more 


advanced students. They provide a perfect way to introduce yourself to 


a specific material or technique. For most workshops, no prior experi- 


ence is necessary. 
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NC206 Intensive Color Monotype Workshop 
Monotypes are increasingly becoming a valid form of artistic 
expression among artists, dealers, curators and the general 
public. They are regarded as the most painterly print medi- 
um, as well as the most malleable, the most fun and often 
the most frustrating. This workshop provides tips to mini- 
mize the frustration and guides you through some of the vast 
techniques available. Participants experiment with different 
kinds of papers and various inking techniques such as addi- 
tive, subtractive, viscosity, trace, rainbow and stencils. Oil- 
based etching inks are used with particular attention to color, 
composition, texture, and line. Because we deal with tech- 
niques that are adaptable to other art forms, this workshop is 
certain to expand your own imagery and vision. The possibili- 
ties are endless; all you need is imagination and energy. 


Instructor: Irene Valincius 
Schedule: Mon—Wed, 9am-3pm, June 5-7 
Cost: $195 (includes $40 materials fee) 


NC208 Stencils and Monotypes 

Explore monotype printing using stencils which are cut, 
gouged and assembled from a variety of low level relief mate- 
rials such as paper and rusted metal. We will make collo- 
graph plates covered with textural materials and melted wax. 
The end result will be a personal vocabulary of objects and 
words which can be collaged in multiple layers, used as 
unique art works or in the fabrication of artists’ books. 


Instructor: Annie Silverman 
Schedule: Mon-Fri, gam-1pm, July 31-August 4 
Cost: $195 (includes $40 materials fee) 


NC228-C1 Monotype for Painters 

Artists have been engaged in the art of monotype for some 
time, but not until recently has it been embraced with such 
enthusiasm by painters and printmakers alike. This workshop 
is designed for painters and artists of all levels. Using this 
new and gratifying technique, students get immediate and 
innovative feedback. Students will use a wide range of materi- 
als from oil paints and oil base inks to the new water base 
paints now available. These materials and methods expand 
and richly diversify one’s images and ideas. 


Instructor: Gema Phillips 
Schedule: Wed, 6:30-9:30pm, June 7-28 
Cost: $125 (includes $30 materials fee) 


_____ polaroid transfer 


NC231 Polaroid Transfer Workshop 


This workshop will offer an introduction to the techniques of 
Polaroid image and emulsion transfers. By experimenting 
with your slides, you can individualize your images. The 
Polaroid Transfer process is a unique method by which you 
print your slides onto Polaroid film and then use the resulting 
photo as an emulsion transfer, or an image transfer. You will 
learn the basic steps of the process and you will be instructed 
about the equipment and supplies you will need to continue 
this process at home. Please bring a variety of 35mm slides 
to the first class. 


Instructor: Hanna Melnyczuk 
Schedule: Sat, 9:30am—4:30pm, June 10 
Cost $130 (includes $30 materials fee) 


Lwer arts Sd 


he Fine Arts 3D Department provides professional education for aspiring artists in the concentration areas of ceramics, fibers, glass, and metals 
along with the more multi-media curriculum listed as sculpture. The Department's entire curriculum addresses contemporary issues of object 
making and sculpture. Students are encouraged to explore each medium potential within and beyond the boundaries of tradition and function. 
The Department is located in entirely renovated spaces on the college's main campus. Nearly 42,000 square feet of new studios and workshops 
include state-of-the-art foundry, metalworking, ceramics, glass and papermaking facilities. This summer we are offering many workshops. We 


invite you to take advantage of these events to introduce yourself to a specific material, technique and to a terrific department. 


fibers 


EOOraAMLES 


CER201-C1 Introduction to Ceramics 3cr 

An overview of ceramic processes, introducing students to 
various handbuilding, wheelworking, slip/glaze applications, 
and kiln-firing processes. Projects deal with aesthetic con- 
cerns common to both sculpture and vessel-making. 


Mon-Fri, 9am-1:30pm, July 5-21 e Ben Ryterband 
Undergraduate Course Fee: $630 


CER202-C1 Handbuilding 3cr 

Exploration and instruction to develop technical, aesthetic 
and skills in ceramic handbuilding processes. Projects are 
geared toward using clay as a versatile material for all types 


of object making. Students investigate historical and contem- 


porary artists and techniques. Various tools include the slab 
roller, extruders, plaster molds, and sand blaster. Slip/glaze 
applications include both high and low-fire techniques with 
gas and electric kilns. 


Tue & Thu, 6-1opm, June 13-July 27 e Megumi Naito 
Undergraduate Course Fee: $630 


CER203-C1 Ceramic Wheelworking 3cr 

A course designed to introduce students to ceramic media 
with primary focus on using the potters’ wheel. Functional 
and non-functional formats are explored as are glazing and 
kiln-firing. 

Mon & Wed, 6-10pm, June 12-July 26 « Ben Ryterband 
Undergraduate Course Fee: $630 


CER309-C1 Clay: Tiles, Mosaics and Reliefs 3cr 
This course is geared towards the production and use of tiles, 
mosaics and reliefs. Instruction covers studio processes, 
design considerations and installation techniques. Molds and 
die processes are incorporated into the content of the course. 
Students work from drawings and design individual projects. 


These projects explore both flat an dimensional ceramic paint- 


ing. Previous experience in ceramics is not necessary. 


Mon-Fri, 9am-1pm, June 12-30 e Janna Longacre 
Undergraduate Course Fee: $630 
Graduate Course Fee: $915 


FIB224-C1 Papermaking 3cr 

An introduction to traditional and experimental methods of 
hand papermaking, with an emphasis on papermaking as an 
expressive art medium. Projects explore 2D and 3D concepts 
and techniques, including sheet forming and casting. 
Emphasis is on personal expression and technical proficiency. 


Fri, gam-5pm, June 16-July 28 ¢ Deborah Klotz Paris 
Undergraduate Course Fee: $630 


FIB23X-C1 Clothing Construction Techniques 3cr 
This course familiarizes the student with clothing construc- 
tion and sewing techniques. Students will learn hand-sewing 
techniques, the use of the sewing machine, techniques for 
taking and recording body measurements, selecting appropri- 
ate pattern sizes. Students will also learn how to prepare fin- 
ishing techniques. Students will utilize individual designs and 
patterns with emphasis on fit and construction. The course 
will focus on seeing and solving problems that the student 
confronts. 


Mon & Wed, 6-1opm, June 12-July 26 e Maritza Cantero-Farrell 
Undergraduate Course Fee: $630 


NC8&60 African Kente Weaving 


This workshop is an introduction to Kente strip weaving. 
Kente cloth is a traditional style of strip weaving developed by 
the Ashanti culture of Ghana, West Africa. The cloth is identi- 
fied by the use of brilliant colors and complex geometric pat- 
terns. The colors and patterns have historical significance 
and often represent Ashanti proverbs or mythology. In this 
two-day workshop, students will learn basic techniques of 
winding the warp and weaving Kente strips. Basic warp faced 
patterns, tapestry techniques, and supplementary brocades 
will be demonstrated. Students will create their own Kente 
patterns on Inkle looms provided by the instructor. No previ- 
ous weaving experience is necessary. 


Instructor: Theresa India Young 
Schedule: Sat 11am—Gpm, June to & Sun, 1-6pm, June 11 
Cost: $165 (includes $20 materials fee) 
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mesto.abs / jowebry 


MTL200-C1 Jewelry 3cr 

This class introduces basic issues and techniques that are 
unique to jewelry making as a creative and expressive medi- 
um. Traditional and contemporary attitudes toward body 
adornment are discussed. Techniques covered: basic fabrica- 
tion (cold-joining, sawing, soldering, finishing), lost-wax cast- 
ing, and stone setting. Projects use precious metals as well 
as common materials. 


Tue & Thu, 6-1opm, June 13-July 27 e Donna Veverka 
Undergraduate Course Fee: $630 


fale iene: 
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1, 2, or 3 credits, June 12-30 

Take one workshop, two or three. Each 5-day workshop will 
be one course credit. Put them together and you have an 
extensive experience in surface techniques for metals. 


MTL3X3-C1 Patination Concentration 1cr 

This class is the foundation for coloring copper, brass, 
bronze and silver using different formulas and processes 
including heat, chemicals and time. Detailed demos will be 
followed by hands-on experience with an emphasis on experi- 
mentation, accidental discoveries and careful note taking. All 
students will complete a large set of samples and technical 
notes to create their own patina handbook for future refer- 
ence. As time allows, additional techniques such as gold 
leaf, tinning and the always popular epoxy/enamel will be 
covered as well. 


Mon-Fri, 9am-1pm, June 12-16 e Claire Sanford 
Undergraduate Course Fee: $210 
Graduate Course Fee: $305 


MTL3X3-C2 Enameling Concentration 1 cr 
Enameling is a fast dramatic and time-honored technique for 
fusing colored glass powders to precious and non precious 
metal. We will cover a variety of application methods both 
traditional and experimental with ample time and personal 
guidance. This workshop is for both beginners and more 
advanced students 


Mon-Fri, gam-ipm, June 19-23 
Undergraduate Course Fee: $210 
Graduate Course Fee: $305 


MTL3XX-C3 In Depth Etching 1 cr 

In this week long, intensive workshop we will explore a range 
of surface textures that are possible with Ferric Chloride etch- 
ing. Acid etching of flat sheet metal (primarily brass and cop- 
per) using a variety of resists will be covered including “low- 
tech” photoetching. This course is ideal for those interested 
in metalsmithing, jewelry enameling, and even printmaking. 
Previous experience with metalworking is helpful, but not 
necessary. 


Mon-Fri, 9am-ipm, June 26-30 e Kris Bolhuis 
Undergraduate Course Fee: $210 
Graduate Course Fee: $305 


MTL3X3-C4 Metals Surface Intensive 
Students who wish to register for all 3 workshops should 
register for MTL3X3-C4 Metals Surface Intensive. 


Undergraduate Course Fee: $630 
Graduate Course Fee: $915 


bass 


GL231-Cl Glassblowing 3cr 

An introduction to basic glassblowing techniques used to 
make vessels and sculptural forms. Group glassblowing clin- 
ics encourage team work. Progressively more difficult assign- 
ments develop skill and concepts. Historical and contempo- 
rary glass techniques, designs, and applications are dis- 
cussed and incorporated into student work. Blowing spots 
are scheduled both day and evening. 


Mon-Fri, 8am-—6pm, May 22-June 2 e Bernie D’Onofrio 
Undergraduate Course Fee: $630 


GL232-C1 Cold Glass Working Techniques 3cr 
This exciting course introduces techniques, tools and equip- 
ment used in fabricating and assembling glass objects. 
Includes equipment and technical information used to cut, 
grind, polish, drill and sandblast glass. Proper use and main- 
tenance of all equipment is stressed. Historical and contem- 
porary glass techniques, designs, and application are visually 
incorporated and discussed. Emphasis is placed on personal 
expression as well as technical proficiency. 


Mon-Fri, 9am-—ipm, June 12-30 e Maryann Babula 
Undergraduate Course Fee: $630 


GL233-C1 Sculptural Glass 3cr 


Aesthetic and technical information that applies to contem- 
porary glass sculpture. Projects include personal concept 
development with glass technologies, investigations into kiln 
processes, including pat de verre, slumping, and mixed 
media. Historical and contemporary glass techniques, 
designs, and applications are discussed and incorporated 
into student work. Proper use and maintenance of all equip- 
ment is stressed. 


Mon-Fri, 2—Gpm, July 17—-August 4 e Susan Holland 
Undergraduate Course Fee: $630 


sevbpture 


SC201-Cl Foundry Process in Sculpture 3cr 
Explore bronze and aluminum casting processes using sand 
and lost-wax, ceramic shell. Also covered are chaseing and 
patination. 


Tue & Thu, 6-1opm, June 13-July 27 e David Phillips 
Undergraduate Course Fee: $630 


SC253-C1 Welding 3cr 


This is a beginning course in the construction of steel sculp- 
ture produced through oxy-gas and arc welding. The course 
introduces forging and machine shop practices. 


Mon & Wed, 6-10pm, June 12-July 26 e Reid Drum 
Undergraduate Course Fee: $630 


SC2X5-C1 Language into Form 3cr 

Sculpt a haiku? Hold a verb in your hands? Put a poem ina 
box? Do these ideas intrigue you? In this course we will 
explore written and spoken language in 3-D form. By using 
poetry, word play, and various literary devices as a spring- 
board, we will explore sculptural issues such as tone, scale, 
volume, emphasis, rhythm, and space. By visually translating 
homonyms, oxymoron, rhyme, meter, verbs, and sound 
through materials, we will challenge our notions of how we 
make art and discover new ways of approaching ideas. We 
will work mostly in 3-D form, but exercises will include draw- 
ing, collage, and found object assemblage as well. You will 
also have the option of presenting written work and using it 
as a basis for your art. This course is for students who are 
interested in both art and writing, but one does not have to 
have experience in either. 


Mon $ Wed, 6-1opm, June 12-July 26 « Sally Moore 
Undergraduate Course Fee: $630 


WIOASLOP 


TDA2X1-C1 Basic Wood Construction 3cr 


Whether you aré an artist who needs a frame or stretcher, a 
sculptor making a structured piece and base, or someone 
who wants shelves for their apartment, you need to know 
basic wood construction techniques. Being able to make 
frames, boxes, shelves and cabinets will serve you well in a 
variety of situations and is useful to anyone involved with 
wood. In this course, you will make all these constructions 
and more, in a progressive manner starting with simple 
frames and culminating in a fine cabinet of your own design. 
Emphasis will be on developing hand and portable power 
tool skills which allow you to work in your home or studio 
where space and machinery may be limited. No previous 
woodworking experience is necessary. 


Tue & Thu, 6-1opm, June 13-July 27 ¢ Walter Stanul 
Undergraduate Course Fee: $630 


TDA2X5-C1 Furniture Making 3cr 


In this course students will complete an entire piece of furni- 
ture (table or seating) from design to final construction. 
Students begin by viewing slides and brainstorming ways to 
generate ideas. Concepts will be developed through sketches, 
plans, and models. Finally, we will collect materials and hard- 
ware and construct the piece. Joinery techniques and finish- 
es will be introduced as well as proper and safe use of power 
and hand tools. 


Mon & Wed, 6-1opm, June 12-July 26 e David House 
Undergraduate Course Fee: $630 
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MaSEavrtcce CUSCW Eres 


MassArt has cultivated relationships with many fine institutions where you can enjoy their galleries and from which we can offer you 


flexibility for your art making and art learning. MassArt courses offered elsewhere can be taken for undergraduate or graduate credit, 


auditied, and/or sometimes as a no-credit workshop or institute. This page lists courses and programs available to you this summer as 


a cooperative venture between other institutions and MassArt. Call or visit the institution at which you wish to enroll. Your contract 


there will help make your registration easy. Register early... classes fill quickly. 


EPOPSVALING LU StottvtLons 


Through special arrangements, a number of courses offered at arts institutions can be taken 


for MassArt credit. Registration for these courses is held at the respective institutions. For 


more information contact: 
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Do-While Studio 
122 South Street, Boston, MA 02111 
Director: Jennifer Hall 


(617) 338-9129 

www.dowhile.org 

The Do While Education Program brings together students, educators, 
working artists and designers for focused, project-based inquiry. Do While 
members believe that artists are the historical purveyors of culture and it 
is essential to our mission that artists participate in the early stages of all 
technological development. Courses provide opportunities for students to 
work together on new media projects, educators to explore new tech- 
niques and methodologies in developing curriculum and working artists 
and designers to participate in a truly unique artist community. 


Nantucket Island School of Design & the Arts 
PO Box 1848, Nantucket, MA 02554 

Director: Kathy Kelm 

Contact: Christine DiPaolo, Administrative Associate 

(508) 228-248 

www.nantucket.net/art/nisda 


Nantucket Island School for the Arts, located thirty miles to sea off the 


coast of Cape Cod, offers Summer Study from one to three & six week ses- 


sions. Courses in Fiber Arts, Painting, Photography, Sculpture, Dance, 
Ceramics, Jewelry, Master Craft Classes and more. Also offers winter 
Artists in Residence programs. 


South Shore Art Center 

119 Ripley Road, Cohasset, MA 02025 
Executive Director: Dillon Bustin 

Contact: Sarah Hannon, Program Director 


(781) 383-9548 


The South Shore Art Center is a non-profit organization dedicated to 
knowledge, interest and participation in the visual arts through education- 
al courses and workshops, community enrichment programs and gallery 
exhibitions. The Center houses two galleries, painting and ceramics stu- 
dios and a darkroom. 


Art New England Summer Workshops 
at Bennington College, Vermont 

425 Washington Street, Brighton, MA 02135 
Director: Stephanie Adelman 

Contact: Jamie Farrell, Registrar 

(617) 232-1604 


Attleboro Center for the Arts 

86 Park Street, Attleboro, MA 02703 
Executive Director/Curator: Dore Van Dyke 
(508) 222-2644 
www.attleboromuseum.org 


Brian Clarke Studio, Silversmithing 
Workshops 

The Old Schoolhouse, Ballinaclash 
Rathdum, Co. Wicklow, Ireland 
Contact: Brain Clarke 

Email: ybc@eircom.net 
www.silversmithingworkshop.com 


Cape Museum of Fine Arts 
Route 6A, Dennis, MA 02638 
Director: Gregg Harper 

(508) 385-4477 


Fuller Museum of Art 

455 Oak Street, Brockton, MA 02401 

Director: Jennifer Atkinson (Acting Director) 
Contact: Linda Marcus, Museum School Director 
(508) 588-6000, ext. 125 


Island Center for the Arts 
Skopelos, Greece 

Email: finearts@otenet.gr 
Director: Tom Dempsey 
Contact: Steve Tourlentes 
(617) 623-6538 


Office for the Arts at Harvard, Ceramics 
Program 

219 Western Avenue 

Allston, MA 02134 

Director: Nancy Selvage 

(617) 495-8680 
www.fas.harvard.edu/~ofa/programs/ceramics 


The Carving Studio and Sculpture Center 
Marble Street, PO Box 495 

West Rutland, VT 05777 

Executive Director: Carol Driscoll 

(802) 438-2097 

www.carvingstudio.com 


Worcester Art Museum 

55 Salisbury Street, Worcester, MA 01069 
Director: Marcia Lagerway-Cummeret 
Contact: Ann Grimaldi, Assistant Director of 
Education 


(508) 799-4406 


SVMMEYP OOO 
_____ Animation Institute in the Berkshires 


A Cooperative Venture between Massachusetts 
College of Art and Berkshire Community College 
An intensive six-week 6-credit course in Animation that fea- 
tures lectures, practical demonstrations, hands-on workshops 
using SGI and Macintosh workstations, exciting faculty, and 
inspirational surroundings is being held from June 5, 2000 to 
July 14, 2000 at Berkshire Community College, Pittsfield, MA. 


Massachusetts College of Art (MassArt) in Boston, in part- 
nership with Berkshire Community College in Pittsfield, MA 
has developed a curriculum that includes outstanding teach- 
ing, expert professional and visiting lecturers, extensive open 
lab time, discussion and critique. The Animation Institute 
culminates with a screening of all student films produced 
during the 6-week program. Only 15 people will be selected 
to participate in this intensive 6-week Animation Institute. 


Application deadline: May 1, 2000. 
Selected applicants notified by May 15, 2000. 
Animation Institute Cost: $2000. 
Faculty: Erica Beckman, Aaron Fry, Rae Long 


MAsSarte & tower 
noVtslern, berwkrstoLrers 


Three MassArt workshops are being offered on the campus of 
Mass College of Liberal Arts in North Adams, Massachusetts. 


Housing is available on the Mass College of Liberal Arts campus. 


NC2X7 Drawing Marathon Workshop 
Three solid days of Drawing! 

Get ready, get set, Draw! 

June 23-June 25, 9am-5pm 


Boston's most unique Marathon is the MassArt Drawing 
Marathon and now it's coming to the Berkshires. Work 
intensively from the figure and surrounding landscape, and 
experiment with abstraction and new media. Drawing 
Marathon is for artists of all levels, from beginner to profes- 
sional. Designed to develop your artistic mind and body, the 
Drawing Marathon is an inspiring event that can help you to 
gain a great deal of artistic knowledge and ignite your enthu- 
siasm for drawing. Comments from alums include: “I never 
had as much fun in a class” “I wish it wasn't over” “The qual- 
ity of course content was exceptional...” 


Cost: $275. With special arrangements and tuition payment, 
you can earn up to 3 MassArt credits. 


Dean Nimmer is Professor of Painting at MassArt. He 
earned a BFA and MFA at the University of Wisconsin and 
has taught painting and drawing, lectured internationally 
and is the recipient of grants from the NEA and the KAO 
Foundation for the Arts and Sciences. He has exhibited his 
works internationally at the BBK Stapelhaus Museum 
Cologne, Germany, the Central Academy of Fine Arts, 
Beijing, China, Museum Haus Kasuya, Yokosuka, Japan. 
His US exhibits include the Drawing Center, NYC, Institute 
of Contemporary Art, Boston, Institute of Art and Design, 
Milwaukee, WI, and many other places. 


NC3X7 Flexible Structures 

Mon, June 26-June 30, 9am-5pm 

An exploration of traditional and nontraditional methods of 
form making using a variety of flexible, fibrous and alternative 
materials. Projects explore both technical and conceptual 
possibilities. Investigate materials for potential as sculptural, 
architectural, functional objects and as mixed-media installa- 
tions and site-specific environments. The beautiful Berkshire 


‘natural surroundings will be used as subject and object in this 


3D fibrous sculpture class. A Materials list will be provided to 
registrants. 


Cost: $375. With special arrangements and tuition payment, 
you can earn up to 3 MassArt credits. 


Janet Hansen Kawada is Adjunct MassArt Faculty in 3D 
and is a Fiber/Textile Artist with a BFA from MassArt and an 
MFA from Vermont College. She received the Morton Godine 
Scholarship Award, 1992. Her works have been exhibited 
nationally. 


NC4X7 Design Camp 

Wed, June 21-Sun, June 25, 9am—6pm 

Imagine! No computers, no stress, no deadlines, just the 
beauty and peace of Berkshire nature. Design Camp in the 
beautiful Berkshires will invigorate your creative self and 
bring you back in touch with your imagination. Days will 
include taking walks, relaxing, observing, collecting materials, 
critiquing, discussing, drawing, photographing, and more. 
Bring a 35mm camera and any special papers you want, and 
we will supply the rest. A Materials list will be provided to reg- 
istrants. 


Cost: $395. With special arrangements and tuition payment, 
you can earn up to 3 MassArt credits. 


Resa Blatman is Adjunct MassArt Faculty and Proprietor 
and Founder of Bella Design, a graphic design and print- 
making business. She has a BFA from MassArt and proj- 
ects include the design of 18 large museum panels on dis- 
play at the Crayola Museum in Easton, PA. Her current 
work includes exhibit panel for the Tech Museum of 
Innovation in San Jose, CA, book layouts and covers, web 
sites and brochures. Her work is featured in design publi- 
cations including Typographics series and Sight for Sound. 
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Massavrt Sovtole 
Sle Ow es WOKS Ops 


This summer, the South shore Art Center expands its series of 
workshops offered in collaboration with the Massachusetts 
College of Art. Held in the air-conditioned Art Center studios, 
the courses will take advantage of the beautiful coastal land- 
scape of Cohasset for outside work. The instructors, all mem- 
bers of the MassArt faculty, will provide challenging, in-depth 


workshops for participants over the course of one week. 


FA1X6-C1 Nature, Drawing, and Monotypes 1.5cr 


Drawing provide a ways to record one's immediate visual and 
emotional responses to the variable and complex forms of 
nature and landscape. Emphasis will be on both direct obser- 
vation and personal expression, acquiring the basic elements 
of drawing, line, value, texture and composition. Participants 
will then have the opportunity to translate their notations or 
finished sketches into monotypes. 


Mon-Fri, 9:30am-3pm, August 14-18 e Irene Valincius 
Undergraduate Course Fee: $295 
Non-Credit Course Fee: $280 (NC1X6-C1) 


FA1X5-Cl Landscape Painting 1.5cr 

This is an intensive landscape painting course. Students will 
work directly from nature at sites near the South Shore Art 
Center. Each student ill receive individual instruction. Group 
critiques will also occur throughout both days. Technical and 
aesthetic aspects of landscape painting will be reviewed. 


Mon-Fri, 9:30am-3pm, August 21-25 e Christopher Chippendale 
Undergraduate Course Fee: $295 
Non-Credit Course Fee: $280 (NC1X5-C1) 


PH27X-Cl1 Landscape Photography 1.5cr 


An exploration of the technical and aesthetic issues involved 
in Landscape Photography. The class will visit a variety of 
sites in the Cohasset area to shoot and then return to the 
South Shore Art Center to print their work. Class critiques 
and slide presentations of historical and contemporary land- 
scape photography also important elements of this class. 


Mon-Fri, 9:30-3pm, August 21-25 e Don Springer 
Undergraduate Course Fee: $295 
Non-Credit Course Fee: $280 (NC27X-C1) 


landscape painting in 


_____ maine with jeremy foss 


FA220-Cl1 Landscape Painting in Maine 3cr 

An inspiring week-long involvement with ocean and landscape 
in southern Maine is the focus of this painting class. There 
will be group critiques every day as well as slide talks and 
discussions. Students may commute to class (approximately 
75 miles from Boston) or arrange accommodations with the 
help of a comprehensive list provided by the instructor. 


Sun-Sat, July 16-22 (first meeting is Sun at 3pm) e Jeremy Foss 
Undergraduate Course Fee: $555 plus $25 registration fee. 


drawing and watercolor in 
rockport & gloucester with 
bob coppola 


SF1X2-C1 Drawing and Watercolor 1.5cr 

Watercolor begins with drawing—and the basis of every great 
painting is a great drawing! This intensive 1.5 credit workshop 
will be held in Gloucester and Rockport, Massachusetts. The 
first session will be held at Massachusetts College of Art to 
distribute course materials, review perspective and composi- 
tion and view slides of the work of Edward Hopper, as well as 
drawing exercises. Saturday and Sunday will be spent in and 
around Rockport and Gloucester. 


Fri, 6pm—gpm at MassArt, Sat & Sun, 9am—Gpm in and around 
Rockport and Gloucester, June 9-11 e Bob Coppola 
Undergraduate Course Fee: $277.50 


twavesl 


Our International Studios Programs are designed to provide rich and 
rewarding experiences for artists and travelers of all levels and abilities 
from the beginner to the professional. Based in historically rich and 
inspiring environments, these programs are designed to expand partici- 
pants’ artistic techniques by responding to new imagery, form, color 
and pattern. Interaction with members of the local community and 
exploration of the culture and history of each locale allows for total 
immersion in the new environment. Please contact Nancy McCarthy at 


617/232-1555, ext. 371 to be placed on our mailing list. 


___summer 2000 


Art Treasures of Holland and Belgium 
July 31 through August 14, 2000 


This travel course is a study of the Netherlandish and 
Flemish masters: van Eyck, roger van deer Weyden, Bosch, 


Breugel, Ruben, Rembrandt and Vermeer. We will explore 
their work in relation to its cultural and historic context, as 
well as the architecture and landscapes that surrounded 
them. One can visit the exact place from which Vermeer 
painted his celebrated “View of Delft,’ visit the house where ile a cg TES ks oo ic aa acl ama 
Rembrandt lived and worked and the church familiar from 
the paintings of de Witte. The journey will begin in Bruges, 
and then proceed through several cities and towns to 
Amsterdam. Our travel, by train, will follow the chronological 
development of art from the Medieval to the Baroque. 


Please send more information: (check one or more) 
(1) Holland & Belgium, Summer 2000 
(1) China: Beijing, Spring 2001 
[] Italy, Spring 2001 


Send completed form to: 
International Studios Program 


Faculty: Inga Karetnikova and Leon Steinmetz 


Division of Graduate & Continuing Education 
Massachusetts College of Art 
621 Huntington Avenue, Boston, MA 02115 


Credit: The course is offered for 3 undergraduate credits in 
either critical studies or studio. Students may also choose to 
take this course for no credit (cost is the same, but there are 


no academic requirements.) 


Cost: $2,970 includes undergraduate tuition, air fare, rail pass- [1 Check here if MassArt student 


es, museum admission and accommodations (based on dou- 
ble occupancy). This amount is contingent upon enrollment interes 
of a minimum of 15 students. It is subject to increase if sur- 


charges are added by the airlines. Street Address 


S Add 
obtained through the Department of Graduate and Live. hae 


Continuing Education. For more detailed information, please 
contact Nancy McCarthy at 617.232.1555, ext. 371 or email: 
nmcecarthy @massart.edu. 
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How to Apply: Applications and additional information can be 
t 
H 
i 
| City/Town 
i 
State Zip 


Telephone (day) 


Telephone (evening) 


Or please contact Nancy McCarthy in the Continuing Education office, 
617/232-1555, ext. 371 or email: nmccarthy@massart.edu. 
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professional 


_ development points 


Massachusetts College of Art is an approved professional 
development provider by the State Department of Education. 
PDPs are available for all courses, workshops, conferences, 
etc. offered by the College of Art. MassArt will provide partici- 
pants with certificates of participation for all non-credit pro- 
grams and courses. For credit offerings, an official MassArt 
transcript will serve as the certificate. For non-credit activities, 
the certificate will include a description of the 
program/course and the number of hours spent at each one. 
Full attendance and the completion of a program evaluation 
are required to obtain a certificate. These certificates can be 
used to help teachers meet the Massachusetts Teacher 
Recertification requirement. The Department of Education 
has indicated the equivalence of clock hours and professional 
development points. Students must request a Certificate of 
Participation in order to receive PDP’s. Contact the 
Continuing Education office: 617/232-1555, ext. 443. 


NOTE: The following stipulation applies to MassArt credit and 
audit courses: 
3 credit or audit courses is equal to 45 PDP’s. 


Master of Science in Art Education 
The Art Education Department offers a Master of Science in 
Art Education (MSAE) with two distinct tracks: 


MSAE Track | Research Specialization 36 Credits 
Designed for students who wish to explore in depth an issue 
in the area of 

curriculum development, museum studies, art therapy or arts 
management. 


MSAE Track II The Artist/Teacher Specialization 
36 Credits 

Focuses on connections between the classroom and the stu- 
dio by combining a studio concentration with graduate level 
art education courses. This new option is designed to provide 
increased flexibility for students and current teachers to com- 
ply with new certification regulations. 


Leos 


[for teachers] 


teacher 


certification program 


The Teacher Certification Program is a post-baccalaureate 
program designed for mature students with a B.F.A. or a 
strong background in visual art. It leads to state certification 
(levels K-9 or 5-12) for teaching in the public schools in 
Massachusetts and 32 other states. The program offers 
essential knowledge that is also applicable to work in muse- 
ums, social service agencies or any of the settings in which 
art education takes place. The program requires 36 credits of 
teaching methods, observation, art education, history, aes- 
thetics, materials and a semester of student teaching, 
Students may enroll on a full or part-time basis, but should 
plan to be full-time during the semester of student teaching. 


For further information on the MSAE and Teacher Certification 
programs, contact the Admissions Office, (617) 232-1555, ext. 
236 or email: admissions@massart.edu. 
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[students grades 4-12] 


There are two components to the Summer Arts Program: Creative Vacation for grades 4-10, is a 3 week program and 


takes place from July 5-21. August Studios, for grades 11 and 12 is a full day, four week program operating from July 24- 


August 18. August Studios includes room and board for those who wish to include a complete campus experience. 


CEvrerateltVer VaeatsLon 


Grades 4-10 

July 5-July 21, 2000 

Creative Vacation is designed for students who have a desire 
to explore, experience, and expand their knowledge in the 
visual arts through hands on studio selections. Morning 
classes are held Monday through Friday from 8:30am-12pm. 
There is a full day option for 7th-1oth grades, with an after- 


noon class from 1-4:30pm. Students will learn about making 
a connection between their own art work and the art in muse- 
ums, galleries, artists’ studios, and the many images they see 
throughout the world. There will be visits to nearby museums 
and opportunities to meet with visiting artists. The program 
welcomes students of all abilities. 


Selections for Grades 4-6 

Draw of the Wild 

Fantasy, Myth and the Personal Narrative 
Land, Sea and Air 


Selections for Grades 7 & 8 
Drawing from Observation: An Expression of You 
Composing with Color: Emotion & Imagination 


Selections for Grades 9 & 10 
Experimental Photography 
Computer and Video Animation 
Studio Explorations 


Afternoon Sessions for Grades 7-10 

[Open to students who are enrolled in the morning session.] 
Painting the Town 

Animation 

Sculptural Books 


Application Deadline: May 19, 2000 
Scholarship Deadline: May 12, 2000 


Payment and Cost 

Morning Studios Program Cost $440 
Full-Day Option Program Cost: $800 
Payment Deadline: June 21,2000 


For more information and application, call Liz Rudnick, 
Suzanne Stokes or Nell Agayan at 617.232.1555, x 674 or 
email Nell at: nagayan@massaart.edu 
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July 24-August 18, 2000 
Grades 11-12 


MassArt’s pre-college summer program is an intensive expe- 
rience in art making and viewing designed specifically for 
juniors and seniors in high school. August Studios meets 
Monday through Friday for four weeks. All students partici- 
pate in the six components of the program. In the morning, 
students attend 2-Dimensional and 3-Dimensional 
Fundamentals and Issues & Images and in the afternoon, 
they explore two of sixteen studio electives which they have 
selected. On Friday, students attend Art Beyond the Studio 
events, and Studio Workshops. In each studio, students 
engage in individual and group critiques and are encouraged 
to challenge their art making. Faculty are professional artists 
who have Masters Degrees in Fine Art, and teaching experi- 
ence on both the high school and college levels. 


Elective Studios 

All students choose two Studio Electives for the duration of 
the program. Electives meet from 1:30-4:30pm in the after- 
noon. No previous experience is necessary for any of these 
electives. Elective choices may vary due to studio availability 
and enrollment. 


Monday e& Wednesday Afternoon Studio Electives 
Painting from the Figure 

Painting with Oils 

Photography 

Video and the Artistic Mind 

Metal Sculpture 

Computer Graphics and Design 


Fashion Design 


Tuesday & Thursday Afternoon Studio Electives 
Ceramics 

Printmaking 

Media Explorations 

Jewelry and Metals 

Computers and the Artistic Mind 

Between the Covers: Books as Art 

Fundamentals in Filmmaking 

Fashion Design 


Application Deadline: June 9, 2000 
Scholarship Deadline: June 2, 2000 
Grade 10, by special approval 


Payment and Cost 
Program Cost $1,250 
Program Cost with Residence: $2,650 


For more information and application, call Liz Rudnick, 
Suzanne Stokes or Nell Agayan at 617.232.1555, x 674 or 
email Nell at: nagayan@massaart.edu. 


_____dual enrollment program 


MassArt participates in the Dual Enrollment Program. This 
is a state funded program open to high school juniors and 
seniors who are enrolled in Massachusetts public high 
schools and recommended by the high school. Contact your 
high school guidance counselor or the MassArt Admissions 
Office, 617.232-1555, ext. 236 for more information. 


Taking Continuing Education Courses 

High School seniors may be eligible to enroll in 100-level 
courses for credit with a recommendation from the art 
department at the school the student is attending. 


eervtelLtleateer presrams 


The Massachusetts College of Art offers Certificate programs in Graphic Design, Art Education, and Industrial Design. Programs 


are 36 credits with a specific sequence of courses. Admission to these programs is based on portfolio review and academic / profes- 


sional background. J For application and catalogue, please contact the Admission Office, 


open 9am-5pm, Monday-Friday, 617/232-1555, ext. 236. 


graphic design 


____certificate program 


Semester 1 

DE212 2D Design 

DE224 Conceptual Drawing 
Semester 2 

DE260 Typography 


The Certificate Program in Graphic Design is a series of pro- 
fessional courses leading to a career in the Graphic Design 
Field. The program consists of 12 courses (36 credits) to be 
taken over a period of no more than three years. No more 
than 6 credits may be transferred at the time of acceptance 
into the Certificate Program, with the approval of the Program 
Director. To be eligible, applicants must have completed a 
minimum of 60 undergraduate credits. 


At the conclusion of semester IV, a computer competency 
requirement will be evaluated during the Intermediate 
Portfolio Review. Those students accepted into the program 
without computer skills are required to take computer elec- 
tives before the Intermediate Portfolio Reviews. Students not 
passing the computer competency are required to resubmit 
their portfolio for additional review and/or take a recom- 
mended computer course or workshop. Vocabulary and basic 
understanding of QuarkXPress and Pagemaker is necessary 
to meet the requirements of the advanced Graphic Design 
Classes. Computer courses can be taken as an elective 
through the Massachusetts College of Art Continuing 
Education Department. 


Semester 6 

GD420 Graphic Design Portfolio 
(Limited to Certificate Students) 

DE459 Marketing (Spring only) 

*Suggested Electives 


GD220 Graphic Design 1 DE309_ Intro. to Computer 
Semester 3 Graphics 


GD310 Graphic Design II 


DE313X Photoshop 


Elective DE412 Corporate Identity 
Semester 4 GD414 Advertiising Design 
GD370 Intermediate Portfolio |L220 Introduction to Illustration 


(Limited to Certificate Students) 


Elective 


Semester 5 


*Other electives with 
Advisor’s approval 


GD311_ Graphic Design III 
DE361 Typography |! 


industrial design 


certificate program 


The Industrial Design Certificate is a stream-lined program 
for students who hold a prior degree in another discipline, 
but now wish to enter the industrial design profession .The 
program takes 3 years part-time: the first year, including the 
summer, serves as preparation for the professional courses 
of the next 2 years. Professional studio courses are taken with 
matriculated day school students, but some of the first year 
courses can be taken through the Program in Continuing 
Education at night. Students must participate in and pass the 
end of semester industrial design reviews by faculty and invit- 
ed designers. An entry portfolio demonstrating some experi- 
ence in related activities such as art, design, engineering, 
construction or artisanry is required, and should be submit- 
ted to the college Admissions Office. 


A student with a previous arts degree might well be able to 
place out of 2D design, 3D Design and Conceptual Drawing; 
and a student with an engineering degree might place out of 
Technical Drawing, Manufacturing Process and CAD. 


A student is allowed to transfer in or waive up to 9 credits, 
depending upon incoming portfolio review by the program 
advisor. 


Students with no portfolio may take DE212, DE213 and 
DE224, all available through DGCE, in order to prepare an 
incoming portfolio. These courses would be applicable to 
their program if they are accepted. 


Some students may wish to take more courses than required, 
but the following list is the essentials. Students may spread 
the first year work over 2 years. 


For more information, call the Admissions Office at 
617/232-1555, ext. 236. 
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First Year 

Summer 

DE212 2D Design (N,F) 

DE213 3D Design (N,F) 

DE224 Conceptual Drawing (N,D) 


ey ____degree programs 
DE215 Technical Drawing (F) 


CSA341_ Design History (Design History) (D) The Massachusetts College of Art offers programs that lead 
DE218 Product Rendering (F) to the following degrees: B.F.A. (Bachelor of Fine Arts), 
Spring M.S.A.E. (Master of Science in Art Education), and M.F.A. 
DE226 Manufacturing Process (S) (Master of Fine Arts), including a part-time M.F.A. in design. 
DE223 Introduction to Industrial Design (S) Students interested in degree programs must apply through 
DE216 CAD (D) the Admissions Office, open gam-5pm, Monday-Friday, 
ceroud var 617/232-1555, ext. 236. Below are brief descriptions of degree 
Summer programs. 

Fall 


ID305 Manufacturing Process 2 (F) 
1D310 Industrial Design 2 (F) 


Spring 
ID3XX Product Development Lab (S) 
1D320 Industrial Design III (S) 


Third Year 

Summer 

Fall 

ID450 Industrial Degree Project (F) 
ID410 Industrial Design 4 (F) 


Spring 
1D451 Industrial Design Degree Project (S) 
Professional Elective from list (D, some N) 


Total Credits: 51, 9 of which can be transferred 
or waived; 42 are required on campus. 


Professional Electives: 
Exhibit Design 
Furniture Design 
Environmental Graphics 
Typography 

Packaging 

Interior Design 
Sustainable Design 

3D Modeling 

Business for Designers 
Interface Design 


Courses in metal, wood or glass shops. 


a 
r 


Key 


F = Fall day school only 

= Spring day school only 

Day school only, fall and spring 
Night school, DGCE 
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Continuing Education Advising 

If you have questions or would like to discuss your courses, 
schedule a visit with an Advisor by calling the Continuing 
Education Office at 617/232-1555, ext.443. 


Financial Advising is also available by contacting Jim Cole, 
Business Manager at 617/232-1555, ext.593. 


For Federal Financial Aid information, contact the Financial 
Aid Office at 617/232-1555, ext.524. 


Courses 

Courses numbered 100-299 may be taken for undergraduate 
credit only. Courses numbered 300-499 may be taken for 
either graduate or undergraduate credit and courses num- 
bered 500 and above may be taken for graduate credit only. 


Auditing 

Students who register for a course on an audit basis are 
encouraged to participate in all course activities, but will 
NOT receive formal evaluation of performance. If you wish 
to audit a course, please deduct $10 per credit from the 
course fee. 


Change of Course/Add-Drop 

A registered Continuing Education student may add or 
change a course until the third class meeting by completing a 
change form available from the Continuing Education Office. 
A student will be admitted to the requested or added course 
on a space available basis or with the permission of the 
instructor. Refunds for those who drop a course are made 
according to the Refund Schedule (see Financial 
Information). 


Change of Credit Status 

Once registered, student who wish to change from one level 
of credit to another (e.g. from undergraduate to graduate or 
from audit to credit or vice-versa) must submit a completed 
change form by mid-semester and pay any additional fees if 
applicable. 


Independent Study 

Students may apply for a 3-credit Independent Study if the 
appropriate course for the student is not being offered. The 
student must develop a proposal in consultation with a facul- 
ty advisor and include a description of the project and pro- 
posed schedule of meetings. Signatures of faculty are 
required. 


Independent Study Refund Policy 

100% of the course fee before the first meeting with the 
instructor, 50% of the course fee before the second meeting 
with the instructor according to the dates indicated on the 
Independent Study form submitted with registration. 


Grading Information 
All Studio Foundation courses and MFA students are graded 
on a Pass/No Credit system. 


NC-No Credit/F-Failed: signifies that a student’s work is not 
acceptable. 


INC-Incomplete. At least 80% of the course requirements 
have been met and remaining course requirements are 
expected to be completed by the middle of the next semester. 


W-Withdrawal. Students can withdraw up to the mid-point 
of the course. 


Pass/No Credit Evaluation 

Students in Pass/No Credit courses may request a written 
explanation from their instructors by obtaining a Clarification 
of Evaluation form from the Continuing Education Office 
BEFORE THE CLASS ENDS. 


Transfer of Credits 

Students who wish to transfer credits to another institution 
or to MassArt BFA Program are advised to consult with their 
registrar or Dean prior to enrollment. 


Full Policy Descriptions can be made available upon request. 


Transcripts 

Official Transcripts are available at $2.00 (check or money 
order) and with 10 days notice. Forms are available in the 
Continuing Education Office. A written request must include 
name at the time of enrollment, address, home/work tele- 
phone numbers, social security number, dates of attendance, 
and a list of courses taken. 
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Registration Fee 

All students pay a Registration Fee of $25 (once per semes- 
ter) and course fee, listed after each course description. THE 
REGISTRATION FEE is NOT REFUNDABLE unless the course 
is canceled by the Division of Graduate & Continuing 
Education. Students who register only for a workshop are not 
charged a registration fee. 


Lab Fee 
Lab fees are included in the course fee and cover the cost of 


supplies, maintenance of equipment and services provided 
by each course. Lab fees may vary when a course is offered 
jointly with another department. 


Refund Schedule 
100% of the course fee before the second class. 


50% of the course fee before the third class. 


The registration fee is non-refundable unless the course is 
canceled. No refunds after the third class meeting. 
Independent Studies: 100% of the course fee before the first 
date indicated on the Independent Study Registration Form, 
50% of the course fee before the second date indicated on 
the form. 


To request a refund, complete a Drop form available in the 
Continuing Education Office. Drops can be accepted by mail 
or Fax (617/975-2098) with the postmark as effective date. 
No drops are accepted by telephone. Credit card refunds will 
be credited to their account. Money order and personal 
check payments will be refunded by check. 


Non-credit workshop refund requests must be received by the 
Continuing Education Office one full week prior to the first 
class meeting. Later requests forfeit all payments. 


Returned Check Charge: $25.00 


The Continuing Education Loan 

The Continuing Education Loan is available to undergraduate, 
graduate and certificate program students who are enrolled 
less than half-time. Eligible students may borrow $500 to 
$5000 annually, paying an interest rate of prime plus 3.5%. 
For more information call 1-800-255-TERI, ext.4210. 
Applications are available in the Continuing Education Office. 


Tuition Waivers 

Students with tuition waivers may register for credit courses 
on a space available basis. Tuition waivers do not apply to 
non-credit workshops, independent studies, directed studies 
or other specially arranged courses. Registration and institu- 
tional fees are borne by the student. 


Senior Citizen Tuition Waiver 

Residents of Massachusetts 60 years and older may register 
for credit courses without paying tuition providing space is 
available. Proof of age and residency must be provided. 


Veteran Waiver 

Veterans who served during WWII, Korea, Vietnam, Lebanese 
Peace Keeping Force, Grenada Rescue Mission, Panamanian 
Intervention or Persian Gulf, and Active Members of the 
Armed Services may register for credit courses without pay- 
ing tuition providing space is available. Veterans and Active 
Members must be permanent residents of Massachusetts 
for at least one year and provide their DD214 indicating an 
honorable discharge. Members of the Army or Air Force 
National Guard are not eligible for tuition waiver. 


Both Veterans and Senior Citizens will be charged $25. 
Registration fee, $10 per credit student services fee and 
applicable lab fees. 


LAB FEES BY DEPARTMENT 


Art Education. « ©... i «ska. coe $20 
Critical Studiess...... 34) Lee $20 
Communication Design ............... $20 
Environmental Design................- $20 
Computer Design/Multimedia, etc....... $250 
Fine Arts 2D/Drawing & Painting........ $45 
Fine Arts 2D/Printmaking.............. $70 
Fine: Arts 3D... ¢ 9.<.5,0 << sai eee $120 
Photography, Film, Video.............. $150 
Studio for Interrelated Media (SIM) ...... $45 
Studio Foundation Program............. $45 


Waiver Registration Procedure 

Complete the registration form and select courses in 
order of priority 

Attach appropriate eligibility 

Include payment of all fees and partial tuition where 

applicable (personal check, money order or Visa/MC. 
Mail to: 

MassArt Continuing Education Office 

621 Huntington Avenue 

Boston, MA 02115 


Your registration will be date/time stamped upon receipt and 
processed on a first come, first served basis. Waiver registra- 
tions will be processed as space becomes available close to 
the beginning of classes. You will receive a post card letting 
you know your request is received. 
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Art Education 


Louis, Linda 

A graduate of MassArt, Cornell University PhD 
Candidate, Columbia University Teachers College 
in New York City; Instructor of Art Education, 
Columbia University Teachers College; a class- 
room art teacher of 20 years experience in 
Vermont, Massachusetts and New York City, col- 
laborated on children's book, In the Paint, about 
painting with New York Knick's basketball player, 
Patrick Ewing, who is also a painter, published by 
Abbeville Press. 


Michelman, Elizabeth 

AB, Dartmouth College; |D, Georgetown 
University; Diploma, School of the Museum of 
Fine Arts, Boston; exhibitions: “Bounded ina 
Nutshell,” A Site Responsive Installation and 
Exhibition, Boston Psychoanalytical Society and 
Institute; “The Mother Lode,” SOHO 20 Gallery 
Greene Street Windows, New York, NY; Fuller 
Museum, Creiger-Dane Gallery, Barbara Krakow 
Gallery. 


Hogue, Susan M. 

Photographer and Computer Artist, MassArt, 
Computer Arts Center Staff: B.A., M.M.A., 
University of South Carolina; Photographic and 
Digital Art exhibitions: University of South 
Carolina, University of Wisconsin, Vanderbilt 
University, Tennessee Arts Commission, 
Wisconsin Regional Arts Gallery; publications: 
Newsweek, Encyclopedia Britannica, APA Review, 
Symbols Magazine and portraits for book jackets 
and commercial/corporate publications. 


Boulukos, Athans 

Professor of English, MassArt: AB, Harvard 
College; PhD, Boston University; two National 
Endowment for the Humanities Summer 
Seminars; Poetry finalist, Artists' Foundation. 


Cohen, Joshua 

Visiting Lecturer in English, MassArt: B.A., 
Haverford College; MA, Boston University; Ph.D.., 
Boston University; conference paper, “Tainted 
Greatness: Anti-Semitism, Prejudice, and Cultural 
Heroes” appears in a collection published by the 
University Press. 


Concannon, Joseph 

B.S., Northeastern University; M.S. in Historic 
Preservation, Columbia University; Historic 
Preservation Consulting, Boston, MA, providing 
architectural research and documentation of his- 
toric structures, 1997-present; projects include 
Woodbourne Heritage Association Neighborhood 
Handbook and Boston Central Business District 
Project for Boston Landmarks Commission; 
member: Boston Preservation Alliance, South 
End Historical Society, National Trust. 


Consoli, Grace 

Art Historian: B.A., Hunter College; M.A., 
University at Stony Brook, New York; 
L'Accademia di Belle Arti, Florence, Italy, (4 year 
program in Painting and Art History); teaches at 
Art Institute of Boston and New England School 
of Art & Design/Suffolk University; Member 
Board of Trustees, Provincetown Art Association 
and Museum; writes reviews and articles for 
ArtsMedia Magazine. 


DeNicola, Deborah 

Visiting Professor of Critical Studies, MassArt; 
B.A., Rosemont College; MFA, Vermont College; 
published “Where Divinity Begins”, Alicejames 
Books, 1994; McDowell Colony Fellow; Breadloaf 
Scholar, Winner, Embers Magazine Chapbook 
Competition for Psyche Revisited, 1992; work 
published in Antioch Review, North American 
Review, Fiction International and other journals; 
published Rainmakers, Coyote Love Press, 1984; 
NEA Individual Artist's Grant. 


Hall, John 

Lecturer, Boston University, College of 
Communication: BS, University of Minnesota; 
MS in Film Studies, Boston University. 


Karetnikova, Inga 

M.A. in Cinema, Ph.D. in Art History, Academy of 
Arts, USSR; former Carnegie Mellon and 
Guggenheim Fellow; former Associate Professor, 
Boston University; published several books and 
numerous articles on film and art in her native 
Moscow and Europe; author of scripts for film 
and TV, currently writer of special programs for 
the BBC in London, author of How Scripts Are 
Made, S. Illinois University press, and Mexico 
According to Eisenstein, University of New 
Mexico Press. 


Kociemba, David 

BA, Bates College; MS in Film Studies, Boston 
University; Teaching Fellow, Boston University, 
1998-99; Areas of Concentration include: 
American Independent Film, American 
Masterworks, International Masterworks, Italian 
Cinema and Genre Studies in Gangster Film, 
Neorealism and Non-commercial Cinema. 


- 


Koslow Miller, Francine 

Reviewer for Artforum since 1988; contributor to 
The Print Collector's Newsletter and Art New 
England; exhibitions curated: Henry David 
Thoreau as a Source for Artistic Inspiration; 
Likenesses: A Selection of Portraits in New 
England, and The New Transcendence: Spiritual 
Abstract Art and “Mind into Matter: New Digital 
Sculpture”; member of the Critical Studies faculty 
at MassArt since 1986. 


Lukitsh, Joanne ; 
Assistant Professor of Art History, MassArt: BA, 
Wesleyan University; MA, University of New 
Mexico; PhD, University of Chicago; Mellon Post- 
doctoral Fellowship, American council of Learned 
Societies Grant-in-aid, National Endowment for 
the Humanities Summer Institute and Summer 
Seminar; former curator at the George Eastman 
House; articles in The Yale Journal of Criticism, 
Afterlmage, Library Chronicle for the University of 
Texas at Austin; contributor in Focus; Julia 
Margaret Cameron (The }. Paul Getty Museum, 
1995). 

McCarthy, Carol 

BA, St. Mary-of-the Woods College; JD, Suffolk 
University School of Law; taught Spanish 
Language Advanced Placement course, Boston 
Latin School since 1988; founder, Wings Travel 
Club, Boston Latin School, facilitating travel to 
Europe, Iceland, Central and South American; 
practicing lawyer; staff lawyer, New England 
Institutional Review Board. 


Nolta, David 

Assistant Professor of Art History, MassArt: B.A., 
University of Michigan; M.A., University of 
Chicago, Ph.D., Yale University; Fulbright, Kress 
and Mellon Fellowships; American Society for 
Eighteen Century Studies Fellowship, Harvard 
University; Frances Blanshard Prize; Outstanding 
Dissertation in the History of Art, Yale University; 
recent lectures at the Wadsworth Atheneum, The 
Newport Historical Society and The Metropolitan 
Museum of Art; recent articles in Source and 
Eighteenth Century Studies; poetry published in 
New Voices, Chicago Literary Review, The 
Cranbrook Quarterly Review. 
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Riesenfeld, Robin 

Visiting Assistant Professor of Art History, 
MassArt: BA, The Colorado College; MA, PhD, 
University of Chicago: publications: “collecting 
and Collective memory: German Expressionist Art 
and Modern Jewish Identity” in Jewish Identity in 
the Visual Arts; curator of two exhibitions at the 
Museum of Modern Art, NY. 


Rosenstein, Harriet 
Psychotherapist/teacher/writer; BS, Northwestern 
University; MA, Brandeis University; MSW, 
Boston University: taught at Simmons College, 
Tufts University, MIT; published in New York 
Times book Review, The Atlantic, The New 
Review, among others. 


Schlosberg, Sam 

Associate Professor of Social Science, MassArt: 
BA, Temple university; MA, Boston University; 
President, Faculty and Librarian Association. 


Shortell, Ellen 

Assistant Professor of Art History, MassArt: BA, 
University of California, Santa Cruz; MA, Tufts 
University; Phil, PhD, Columbia University; Mrs. 
Giles Whiting Foundation Dissertation 
Fellowship; guest lecturer, The Cloisters 
Museum, Metropolitan Museum of Art, NY; arti- 
cles in Gesta, AVISTA Forum, Actes officiels du 
17eme colloque du Centre dOEtudes et de 
Recherches Premontres; contributing author of 
the Corpus Vitrearum Medii Aevi, member of the 
International Center of Medieval Art, Medieval 
Academy of America and of the Society of 
Architectural Historians. 


Stribakos, Chris 

Associate Professor of History, MassArt: BA, 
Boston University; MA, PhD, Harvard University; 
dissertation: OOf Feasts Visible and Invisible: 
The Romantic Christianity of Chateaubrand and 
NovalisO; visiting lecturer of Greek History at the 
Greek Institute, Cambridge, MA. 


Steinmetz, Leon 

Author, Illustrator, Painter: Diploma, Moscow 
Academy of Art; First Prize, Biennalle of 
European Artists and Sculptors, Latina, Italy; 
CRRT Book Award for children's book Hans 
Clodhopper; Fellow of Bread Loaf Writers’ 
Conference; children's books published by major 
publishers in the U.S. and England. 
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Bapst, Sarah 

Associate Professor of Studio Foundation, 
MassArt: BA, Indiana University; MFA, Cranbrook 
Academy of Art; painting fellowship recipient: 
The ArtistsOO Foundation; Artist-in-Residence of 
Massachusetts; National Endowment for the Arts 
Fellowship. 


Coppola, Robert S. 

Chair and Professor of studio Foundation, 
MassArt: B.Arch., Catholic University of America; 
M.A., Cornell University; numerous publications; 
architecture and design commissions; software 
grants for CAD programs; paper, Liberal Arts in 
the Studio, A to Z and Z to A; 3rd Annual School 
of Visual Arts Conference, NY; paper, 1997 FATE 
Conference, “To Be Bit or To Byte, That is the 
Question”; 


Cusack, Nancy A. 

Professor, Studio Foundation Department, 
MassArt; A.B., Boston College; M.Ed., Expressive 
Therapies, Institute for the Arts and Human 
Development, Lesley College; studio preparation: 
School of the Museum of Fine Arts, Rhode Island 
School of Design; one-person show, Monhegan 
Gallery, Boston; group shows, Symphony Hall, All 
New England Color Show, 1997, 1998; Tufts New 
England Medical Center, commissions and pur- 
chase; guest lecturer and in-service workshops, 
Museum of Modern Art, NY. 


Dunn, Sharon 

Associate Professor, Studio Foundation depart- 
ment, MassArt: BFA, Boston University; SMVisS, 
MIT; Caribbean Art Travel Grant; Mass Council 
Visiting Artist Fellowship; Cambridge Arts Council 
Lottery Grant; Jamaica Plain arts Council; 
Cambridge Arts Council; City Arts Grant; exhibi- 
tions: Owen/Patrick Gallery, Philadelphia; 
Alchemic Gallery, Harvard University; Black Arts 
National Exhibit in Atlanta. 


Jansen, Trintje 

Associate Professor of Art Education, MassArt: 
BFA, Boston University; M.Ed., Antioch 
University, 1986; Gallery Director & Education 
Director, Project Arts Center, 1972-1985; article, 
“Islands of Clay; in Art Education Here,” 1987; 
solo exhibition at Westport Rivers Winery Gallery, 
August, 1993. 


Kiely, Colleen 

Artist: BFA, Rhode Island School of Design; MFA, 
School of the Museum of Fine Arts/Tufts 
University; one-person exhibitions: Koppelman 
Gallery, Tufts University; Sarah Doyle Gallery, 
Brown University; group exhibitions include: 
Mario Diacono, Rites of Paint, Boston; Boston 
Center for the Arts/Cyclorama, Landmarks- 
Women's Caucus for Art Juror; MacDowell 
Colony Residency, 1996. 


Monafo, Janet 

Artist, Painter: NEA Grant for Painting, 1982; one- 
person shows: Allan Stone Gallery, NY, 1984; 
Sherry French Gallery, NY, 1987, 1989, 1992; 
group shows include: American Academy and 
Institute of Arts and Letters, NY, 1983; National 
Academy of Design, NY, 1988; The Fuller 
Museum; The DeCordova Museum, and many 
others. 


Paturzo, Paul 

Architect, Seitz Architects: B.F.A., Massachusetts 
College of Art; Master of Architecture, 
Massachusetts Institute of Technology; Chandler 
Prize recipient and Alpha Rho Chi Award, 1993. 


Peterson, Benjamin 

Assistant Professor of Painting, MassArt: A.B., 
North Carolina University; MFA, Hartford Art 
School-University of Hartford; selected exhibi- 
tions: The School of the Art Institute of Chicago; 
Slater Museum, Connecticut; C. & D Edition, 
New York; St. Anne's Museum, Barbados, BVI; 
Museum of Fine Art, Boston. 
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Blatman, Resa 

Proprietor and founder of Bella Design, a graphic 
design and printmaking business: BFA, MassArt; 
projects include the design of 18 large museum 
panels on display at the Crayola Museum in 
Easton, PA; current work includes exhibit panels 
for The Tech Museum of Innovation in San Jose, 
CA, book layouts and covers, web sites, 
brochures; work featured in design publications 
including the Typographics series and Sight for 
Sound. 


Briggs, Thomas, 

Assistant Professor of Graphic Design, MassArt; 
Visiting Lecturer, The Media Lab, MIT; Partner, 
Theurer Briggs Design: BFA, MassArt; MFA, 
Rochester Institute of Technology; awards: Award 
of Excellence, AIGA; Art Directors Club of Boston; 
The Creative Club of Boston. 


DeSantis, Laura 

Freelance Illustrator/Designer: BFA, MassArt; 
Graphics/Exhibition Designer, The Children's’ 
Museum, Boston, 1989-1995; American 
Association of Museums; Publication Design 
Competition, 2nd Prize, 1992; Freelance clients 
include: Houghton Mifflin, Scholastic, Technique 
Magazine, Wang Center for the Arts. 


DiMarzo, Chris 

Senior Designer, Encompass communications, 
Inc.: BA, The Art Institute of Boston, work pub- 
lished in American Corporate Identity 99 and rec- 
ognized by the Society for Marketing Professional 
services; spoke and presented work at Open 
House and Evolving Careers at The Art Institute 
of Boston. 


Colleen Kiely 
(See Studio Foundation) 


Hamilton, Frances 

Painter; Book Artist: BFA, M.A.T., Rhode Island 
School of Design; MFA, MassArt; studied at 
Skowhegan School of Painting and Sculpture; 
Gallery Affiliation: Clark Gallery, Lincoln; recent 
solo exhibitions: Trustman Gallery, Simmons 
College, 1991; Clark Gallery 1995; group exhibi- 
tions: “Playing Around,” Toys by Artists, 
DeCordova Museum, Lincoln, MA, 1991; Seventh 
Triennial Exhibit, Fuller Museum of Art, Brockton, 
1993; Confluence, Mills Gallery, 1995. 


LaBorde, Sylvie 

Senior Designer, Museum Design Associates, 
Inc.; Elisa Leumonier, Technical Degree in 
Graphic Design, Paris; Chambre du Commerce, 
CFT, Les Gobelins, Superior Technical Degree in 
Graphic Design, MFA, Boston University. 


Larson, Heidi 

Coordinator, Graphic Design Certificate Program, 
MassArt; Art Teacher, Freelancer. BFA, 
Massachusetts College of Art, Art Teacher 
Certificate Graduate, MassArt, Master of Science 
in Art Education, MassArt. 


Newman, Mary Gallagher 

Freelance graphic designer and teacher; BA in 
Art, Anna Maria College; MA, in Integrative 
Education, Vermont College; Associate in 
Science, Applied Art, Quinsigamond Community 
College; studied at the Art Institute of Boston and 
Fuller Memorial Museum School; teaches at 
Quinsigamond Community College since 1996; 
Owner and Principle Maryn Designs, 1986-93. 


Resnick, Elizabeth 

Assistant Professor of Graphic Design, MassArt: 
BFA, MFA, Rhode Island School of Design; oper- 
ates Elizabeth Resnick Design, a design studio 
specializing in corporate communications and 
packaging; current clients include Chiron 
Diagnostics Corporation, Data General, Lernout 
& Hauspie Speech Technology, Keyware 
Technologies and several non-profit and arts 
organizations; active in AIGA/Boston, organized 
graphic design lectures, events and exhibitions 
over the past 10 years. 


Regan, Paul 

Creative Director/Art Director: BFA, MassArt; 
Creative Director, Hill Holliday, Arnold, Quinn & 
Johnson, Ingalls, Associates & Scaros & 
Casselman; Hatch Awards-Best of Show, 5 First 
Place Awards: Emmy, Andy; Clio, PIA, Effie and 
Promo Awards; Time Magazine 
Restoration/Statue of Liberty; Obie Award; 
International Grand Prix-Outdoor; International 
Broadcast Award; Ad Age-Best TV Spots, USA TV; 
Ad Club Gold Medal and Best of Show; judged 
numerous shows including CA; taught at 
MassArt, Art Institute, New England School of 
Art, Ad Clubs of Boston and Hartford. 


Computer Design 


Coppola, Bob 
(See Studio Foundation) 


Desmond, Kathy 

BFA, Kansas City Art Institute; MFA, MassArt; 
Chair, Visual Communications, Endicott College; 
Independent Producer/Consultant for video pro- 
grams including PSA's, documentaries, and com- 
puter-driven video art installations; 
exhibitions/screenings: ‘The Windows Art 
Project’, The Somerville Arts Council, 1997; 
Sanctuary; Women's Caucus for Art exhibition, 
The Bunting Institute, Radcliffe College, 1997; 
Massachusetts Cable Video Festival, Boston, 1st 
Place Narrative, 1992. 


Marc, Anton 

Desktop Consultant/Designer: BA, University of 
Vermont; MS, Printing Technology, Rochester 
Institute of Technology; delivered seminars in 
color prepress and desktop publishing. 


Randhahn, Andreas 

Designer/IIlustrator/Web Designer: BFA, 
UMass/Dartmouth; MFA, MassArt in Illustration; 
clients include: Pepsi, Gillette, Dreamworks, 
Reebok; computer software skills include: 
Illustrator, Photoshop, quark, Director, 
Cyberstudio, etc. 


Roehr, Karen 

Artist/Designer/IIlustrator: BFA, Bowdoin 
College; MFA, Washington University School of 
Art, St. Louis, MO; taught at Framingham State 
College, Salem State College, Wheaton College; 
exhibitions include: Cornwall Gallery, ArtSpace 
Gallery, Jamaica Plain Art Center, work published 
in Creativity Annual; Design Annual, Print, com- 
missions: Dow Corporation, Valbonne, France. 


Shiloh, Azriel 

Exhibit Designer, Museum of Science, Boston: 
BFA, MassArt; developed a number of big, per- 
manent exhibits and designs and produces 
graphics for displays, posters and multi-media 
applications; has been teaching computer graph- 
ics for the last six years. 


Velazquez, Alwyn 

Partner, ColourMark, a design consultancy firm: 
BFA, MassArt; MSM, Lesley College School of 
management; previously designer at Houghton 
Mifflin, DC Heath, Simon & Schuster and 
Addison Wesley Longman; extensive freelance 
experience with book and non-book related 
clients and computer technology. 


Wiley, Carrie 
Graphic Designer: BS, Keene State College; MFA, 
MassArt. 


Environmental Design 
Coluntino, Diana 

BFA, MassArt; designer, Diana Jaye Coluntino 
and Queendom Come Studio specializing in fash- 
ion design, jewelry design and metal sculpture; 
Senior Designer, Bo Disenos, Caracas Venezuela, 
1983-89; Designer/Member, Fashion Association 
of Boston; ; featured Artist Designer on 
Television Program “Chronicle”; annual partici- 
pant in “Fashion Week”. 


De Sola, David 

CAD Administrator and Instructor, Goody, Clancy 
& Associates Architects, Inc.: BA, Skidmore 
College; Masters in Architecture and City 
Planning, MIT. 


Oxford, Linda 

Senior Industrial Designer: Keohan Design 
Associates: B.F.A., Massachusetts College of Art; 
B.S., University of New Hampshire; Trust Fund 
Award, Massachusetts College of Art; conceived, 
developed and holds design patents for new pro- 
prietary products for Clix Products, Inc.; teaches 
3D design at Massachusetts College of Art since 


1993. 
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Sebor-Cable, Pamela 

Freelance Fashion Designer and Costumer for the 
Boston Ballet: BA, University of Maine; BFA, 
MassArt; MS Candidate in Historic Costume and 
Textiles, University of Rhode Island; Costumer for 
the Boston Ballet and freelance costumer for 
companies including the Moscow Ballet; current- 
ly an instructor in Fashion Design at MassArt; 
classes taught include Creative Design, Art and 
Fashion, Tailoring, Couture Techniques and 
Pattern Drafting.. 


Media & Performing Arts 

Ballak, Agatha 

Performer/Teacher: BA, Oberlin College; MA in 
Performance Studies, DeMontfort University, 


Leicester, England; studied movement, acting 
and voice training; recent performances include: 
Novena '98, site-specific performances based on 
themes of pilgrimage; “How to be a Good 
Dancer in Six Easy Lessons”; various roles on 
BBC TV Series; radio, voice overs; Grants include: 
The National Lottery Fund, Chisenhale Dance 
Space, London; member: Actors Equity 
Association, Performance Studies International. 


Briganti, Joe 

Video Artist; BFA, MassArt; studied at Emerson 
College; graduate studies, University of 
Massachusetts; works in a variety of media 
including video, film and performance; exhibited 
both locally and nationally including the Institute 
of Contemporary Art; Longbeach Museum of Art; 
Museum of Fine Arts, Boston;' Mobius Gallery; 
MassArt Lottery Award; Boston Phoenix Music 
Awards, 3rd Place; Visions of US, 2nd Place, 
Experimental. 


Cataldo, Henry 

Photographer: B.S., Stonehill College; BFA, 
MassArt; MFA, Yale University; work exhibited at 
Somerville Artist Grant Show, Tufts University, 
University of Michigan, MIT and Galeria Mesa. 


Gilmore, Janet 

Freelance Video Editor: MFA, MassArt; exhibi- 
tions: San Francisco Cinemateque, Centro 
Cultural Santo Domingo, Mexico City, The 
Collective for Living Cinema, NYC; Exit Art, NYC; 
The Artist Space, NYC; The Kitchen, NYC: The 
Museum of Fine Arts, Boston; San Francisco Art 
Institute Film Festival; Awards: San Francisco Art 
Institute film Festival Award, Artist Foundation 
Grant, Massachusetts Arts Lottery Grant. 


David Drew Longey 
Freelance Artist and Animator: BA in Filmmaking, 
MassArt. 
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Loreti, Tony 

Photographer: B.S., Boston University; MFA, 
MassArt; has taught at UMass/Boston, Salem 
State College, the Worcester Art Museum, and 
the Institute Allende, San Miguel, Mexico; indi- 
vidual and group exhibitions - national and inter- 
national. 


Mimnaugh, Kim 

Freelance Photographer, Staff Assistant and 
Instructor of Photography, Salem State College: 
BFA, Sam Houston State University, Texas; MFA, 
MassArt; exhibitions include: Photo National 2; 
Michigan Friends of Photography Traveling 
Exhibition, Merit Award, 1995; “IIluminance,” 
Lubbock Fine Arts Center, Lubbock, Texas. 


Prenda, Maturi 

Mixed Media Artist & Photographer: MFA 
Candidate, MassArt; BA, Binghamton University, 
NY; studied at the Museo de Artes Graficas Juan 
Pablos, Mexico city 


Smiley, Sarah 

BFA, MassArt; currently runs the computer cen- 
ter and teaches video at Malden Access 
Television; New England Regional Fellowship, 
1996; video work shown in Scandinavia and 
Germany. 


Springer, Don 

Photographer: BA, Colorado State University, 
studied at the University of Colorado Denver; 
MFA, MassArt; exhibitions: Art After Dark, 
Cambridge, MA, 2000; WGBH Atrium, 1999. 


Ungar, Debbie 

Filmmaker: M.F.A., Massachusetts College of Art; 
studied at Tel-Aviv University; received grants 
from the NEH, Massachusetts Council for the 
Arts, Mass Art Lottery; worked in all aspects of 
filmmaking on independent and PBS projects; 
recently produced material for two French televi- 
sion programs. 


Fine Arts 2D 
Alaykov, Georgi 
MFA, Academy of Arts, Sofia, Bulgaria; studied at 
The Academy of Art, Munich Germany: taught 


classes in classical figure drawing, Renaissance 
perspective drawing, fresco, mosaic and encaus- 
tic scrafito in Bulgaria and the U.S.; numerous 
exhibitions in Europe and the U.S. including: 
Makta Gallery, Sofia, Bulgaria, 1996; Savas 
Gallery, Mill Valley, CA, 1995. 


Bates, Deborah 

Artist: BS, Boston University; MA, Penn State 
University; BFA, Maine College of Art; MFA, 
California College of Arts & Crafts; experienced 
producer, WGBH-TV; instructor and gallery cura- 
tor 1996-1999, Babson College. Currently teaches 
in Fine Arts 2D at MassArt; works in numerous 
exhibitions and collections in California, Maine, 
and Massachusetts, including Hale & Dorr, 
Boston. 


Butt, Ambreen 

Artist: BFA, National College of Arts, Lahore, 
Pakistan; MFA, MassArt; Awards: ART/OMI, 
Artist in Residence, July, 1997; Edward Albee 
Foundation, Artist in Residence, June, 1997; Joan 
Mitchelle Foundation Award, 1997; exhibitions: 
MFA Thesis Exhibition, MassArt, 1997; Annual 
National Exhibition, National Art Gallery, 
Pakistan, 1996; Six Painters, Rohtas Gallery, 
Pakistan; Out of Pakistan, AAMARP Gallery, 
Boston, MA, 1995. 


Cote, Marc 

BFA, The University of the Arts, Philadelphia, PA; 
MFA, The University of Connecticut: has taught 
in the art department of Framingham state 
College since 1992; exhibited prints nationally 
including the Santa Cruz County Art Museum, 
CA; Kingston Gallery, Boston; University of 
Wyoming, Trenton State College, N); McNeese 
State University in Lake Charles, LA; his artwork 
is in the collections of Harvard University, the 
Danforth Museum and McNeese State University. 


Chippendale, Christopher 

Assistant Professor of Painting, MassArt: B.A., 
Marlboro College, VT; BFA, MassArt; MFA, 
Boston University School of Visual Arts; awards: 
Blanche Colman Award, 1997; Arthur D. and 
Louise Main Post Graduate Fellowship, 1991; 
exhibitions: The Soiree Group; Concord Art 
Gallery, 1995; Pooke Gallery, Walnut Hill School 
for the Arts, 1992; Michael Drescher Gallery, 
Brookline, MA. 


Erwin, Gail 

Artist, Program Director, Pro Arts Consortium, 
Boston, MA: BFA, MassArt; ].D., M.S., State 
University of New York College at Oswego; B.A., 
William Smith College, NY; teaches drawing and 
papermaking, New Art Center of Newton, 
Emerson Umbrella Center for the Arts, 
DeCordova Museum School; exhibitions: 
Arlington Center for the Arts, Concord Art 
Association, Emerson Umbrella Center for the 
Arts. 


Foss, Jeremy 

Professor of Painting, MassArt: B.A., Middlebury 
College; C.F.A., Ruskin School of Art, Oxford 
University; Ruth Siegel Gallery, New York; Victoria 
Munroe Gallery, New York; Nielsen Gallery, 
Boston; one-person shows, Tibor de Nagy 
Gallery, New York. 

Kayiga, Kofi 

Professor of Painting, MassArt: BFA, Jamaica 
School of Art; MFA, Royal College of Art, London; 
Jamaica Scholarship, Royal College of Art, 
London; exhibitions: Dallas Museum of Art, 
Institute of Contemporary Art, Boston; Museum 
of the National Center of Afro-American Artists; 
High Museum, Milwaukee Art Museum; 
Museum of Fine Arts, Richmond, VA; Fuller Art 
Museum. 


Littlefield, Brian 
Painter/Printmaker: BA UMass/Darthmouth; 
MFA Candidate, MassArt. 


Melnyczuk, Hanna 

B.A., Beloit College; MA/MEd, Columbia 
University; Diploma, School of the Museum of 
Fine Arts, Boston, MFA, MassArt; studied at the 
Art Students League of New York; Artist-in- 
Residence, Connecticut College, 1992; recent 
exhibitions, Lionheart Gallery, University of 
Lowell. 


Mendez-Diez, Francisco 
Painter/Printmaker/Educator: Fifth Year 
Certificate, School of The Museum of Fine Arts, 
Boston; Coordinator, Artful Adventures Program, 
Museum of Fine Arts, Boston; teaches at Roxbury 
Community College; recent exhibitions: group 
show and one-person show Meredith Kelly, Latin 
American Fine Art, Santa Fe, NM, 1998; 
“Uncommon Perspectives”, South Shore Art 
Center, Cohasset, MA; “New Identities”, New 
Britain Museum of American Art, New Britain, 
CT, 1999, Brush Art Gallery, Lowell, MA, 2000. 


Mishol, Stephen 

Artist: BFA, MFA, MassArt; exhibitions include: 
Andrea Marquit Fine Arts, Boston; Stephen 
Mishol: Paintings & Monoprints; Gallery 28, 
Boston; The Spiritual Impulse: Amenoff, 
Lemieux, Lourie, Mishol, 1995; Yale-Norfolk 
Fellowship Award, Fulbright Grant, Warsaw, 
Poland; collections: Fidelity Investments, Boston 
Public Library, DeCordova Museum. 


Osborn, Lisa 

Artist: BFA., McNeese State University; MFA., 
MassArt; Ceramics Certificate, Worcester Center 
for Crafts; studied sculpture at Boston University 
School for the Arts; exhibitions: Artists On Their 
Own, Jane Harstook Gallery, Greenwich House 
Pottery, NY. 

Rahilly, Paul 

Painter: B.S., Tufts University; studied at Art 
Students League of New York; MFA, MassArt; 
Adolph and Esther Gottlieb Foundation Grant, 
1988; National Endowment for the Arts, Visual 
Artists Fellowship for Painting, 1985; 
Massachusetts Artists Fellowship in Painting, 
1979; exhibits at Gallery Naga, Boston and at the 
Stieber Modern Gallery, New York. VA, 1995; 
Fivefold, MFA graduate exhibition, 1995. 

Regan, Felice 

Director, Graphic Workshop: BFA, MassArt: Art 
Director's Club of Boston design awards; 
Advertising Club of Boston Hatch Award, PRINT 
Magazine; Best Covers and Posters; WBZ-TV 
Fund for the Arts grant recipient. 


Saberi, Mohsen 


Artist: BFA, MFA, MassArt; exhibited throughout 
Asia, Europe, and America. 

Small, David 

Associate Professor of Painting: BFA, University 
of Massachusetts/Amherst; MFA, MassArt; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills Gallery, 
Boston Center for the Arts, 1984-85, 89; Brockton 
Art Museum Triennial; Zoe Gallery, 1986, 1987; 
Gallery Israel, Tel-Aviv, Israel; Castle Scholz- 
Reichenau, Austria; Ice Age, Zoe Gallery; Perez 
Gallery, Saratoga Springs, NY, 1988; Cyclorama, 
Boston Center for the Arts, 1988, 1989; Franklin 
Silverstone Gallery, Montreal, 1990; Chase 
Gallery, Boston, MA, 1990; “The Mind's Eye”, 
Fitchburg Art Museum, 1991; 
“Reverent/Irreverent,” Vanderbilt University, 
Nashville, TN, 1993. 

Stigliano, Charles 

Professor of Sculpture, MassArt: BFA, 
Philadelphia College of Art; MFA, University of 
North Carolina; Gross-McLeaf Award for 
Sculpture; solo exhibition: Ashuah Irving Gallery, 
Boston; commissions: “Ramada Renaissance,” 
Time Square, NYC; Baltimore Aquarium, North 
Shore Jewish Community Center. 


Stitt, Ed 

Assistant Professor of Painting (Adjunct), 
MassArt: BFA, Kent State University; MFA, 
MassArt: additional traditional training; 
Excellence in Adjunct Teaching Award recipient, 
Rochester Institute of Technology; exhibitions 
include: one person show at Tibor DeNagy 
Gallery, NYC; Gallery NAGA, Boston; also shows 
at Gallery Henoch, NYC; paintings in private, 
public and corporate collections internationally. 


Trachtman, Arnold 

Artist: BFA, MassArt; MFA, School of the Art 
Institute of Chicago; one-person shows, AAMARP 
Gallery, Boston, MA, 1981; Addison Gallery of 
American Art; Montserrat School of Art, 1985; 
represented in exhibition “The Other America” in 
Germany; London & Stockholm, 1983-85; Boston 
Arts Festival, September, 1985; listed in Who's 
Who in American Art; two-person shows: 
Beaulieu Art Resources, Cambridge, MA, 1988; 
Newton Art Center, 1992; Retrospective Show of 
Drawings, Boston Public Library, 1993; group 
exhibitions: Brockton Triennial, 1990; “As Seen by 
Both Sides;” 1991-1995. 

Tandy, David 

Artist: B.A., Chelsea School of Art, London, U.K.; 
MFA, MassArt; numerous exhibitions in the U.S. 
and England; last solo: Beverly Love Gallery, New 
York City; British Artists Abroad;, traveling to 
Glasgow, London and other cities; represented by 
Beverly Love Gallery, New York, City; works for 
Andre Zarre Gallery, New York City. 

Valincius, lrene 

Painter/Printmaker: One-person shows: Horwitch 
Newman Gallery, Arizona; Gallery Naga, Boston; 
Louis Newman Gallery, California; Scott Alan 
Gallery, New York; Rugg road Gallery; group . 
shows include: The Danforth Museum, The 
Aldrich Museum of Contemporary Art, CT; The 
Fuller Museum, The Rose Art Museum; her work 
is in numerous collections locally and nationally. 
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Fine Arts 3D 

Brannon, Rebecca 

M.F.A. from Kent State University : her work is 
represented in the book “Enamels Enameling 
Enamelists” by Glenice Lesley Matthews, and has 
work in the collection of the Chrysler Corp. in 
Detroit MI.; taught jewelry and enameling at vari- 
ous institutions including MassArt, The 
DeCordova Museum School, Horizons and The 
Lexington Society of Arts and Crafts; former 
director of Quadrum Gallery in Chestnut Hill MA. 


Kristine Bolhuis 

BFA, Mass Art metals program; BA in Art 
History, the University of Michigan; has been 
exploring a range of etched surfaces in her metal- 
work and jewelry for the past three years. 


Cantero-Farrell, Maritza 

Fashion Designer/Artist: BFA, Escuela de Artes 
Plasticas del Instituto de Cultura Puertorriquena, 
San Juan, Puerto Rico; graduate studies at the 
School of Fashion Design, Boston and New 
England School of Art and Design; M.S.A.E., 
MassArt; Proprietor of New Wedding Images, 
custom wedding dress design studio and Cantero 
Design; graphics for the fashion industry; teaches 
at the School of Fashion Design and Newbury 
College; exhibitions include: Ashwell Gallery, 
1995; “Allusions to Permanence: A Papermaking 
Show”; The Art Store Gallery, MassArt, 1996. 


D'Onofrio, Bernie 

Glass Artist/Studio Manager, MassArt: BFA, 
UMass/Amherst; MFA, Kent State University; 
Visiting Artist, Japan, 98-99; exhibitions: 
Snyderman, Betsy Rosenfield, habitat & Heller 
Galleries; Gallery Nakama, Tokyo; Sanske Gallery, 
Zurich; collections: Detroit Art Institute; perma- 
nent collection: International Glass Museum, 
Denmark. 


Drum, Reid 

Sculptor; Studio Manager, Sculpture, MassArt: 
MFA, MassArt; Post-Baccalaureate work at 
Kansas City Art Institute; BFA, University of 
North Carolina-Chapel Hill; 


Holland, Susan Bane 

Glass Artist: BFA, MFA, Rhode Island School of 
Design; studied at Pilchuck Glass School; 
Newport Art Museum Award, 1997; exhibitions: 
Calido! Contemporary Warm Glass, Tucson 
Museum of Art, Tucson, AZ, 1997; Invitational 
Pilchuck Glass Exhibition, Port of Seattle, 
Tacoma, WA, 1997; Cutting Edge, Cape Museum 
of Fine Arts, 1996; published in Glass Magazine, 
Glass Art Society Journal. 
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House, David 
BS, Northeastern University; BFA, MassArt; MFA, 


University of Massachusetts at Dartmouth in 
Artisanry in Wood/Furniture Design: exhibitions 
include: “Survivors”, UMass/Dartmouth; “Art 
With a View”, South Shore Art Center. 


Klotz-Paris, Deborah 

BA, Brandeis University; BFA, MFA, MassArt; 
exhibitions include: The Computer in the Studio, 
DeCordova Museum; Mediated Memory, Staff 
Gallery, Sub/Merge, Huntington Gallery, MassArt, 
Siggraph Computer Arts Exhibitions, Chicago; 
Seoul International Arts Exhibition; The Tea 
Group Now, MassArt; Individual Artists 
Fellowship (Sculpture); Main Arts Commission; 
NEFA New Form Grant. 


Longacre, Janna 

Professor of Fine Arts 3D, MassArt: BFA, Rhode 
Island School of Design; MFA, University of 
Michigan; Massachusetts Artists Foundation 
grant; National Endowment for the Arts funded 
installation, Smith College Museum; exhibitions: 
Morris Museum, NJ; Bruce Museum, CT; 
Newport Art Museum, RI; Laumeier International 
Sculpture Park, St. Louis, MO. 


Moore, Sally 

BA, Vassar College; BFA, MFA, MassArt: exhibi- 
tions include: University Place, National Prize 
Show, Cambridge, MA; DeCordova Museum 
Store; Gallery 658, Jamaica Plain; City Hall 
Gallery, Boston, MA; Patricia Doran Gallery. 


Naitoh, Megumi 

BA, San Diego state University, MFA Candidate, 
MassArt: exhibitions: “Y2K BUGS” Ceramic Wall 
Piece, Heywood Gallery, Worcester, MA. 


Phillips, David 

Sculptor: BFA and MFA, Cranbrook Academy of 
Art, Michigan; awards: Copley Society, 1993; 
NEA Grant, 1980; MacDowell Colony Fellowship; 
solo exhibitions: Auks Gallery, East Connecticut 
State University, 1993; Gallery Space 21, Tokyo, 
1987; Park, Cambridge, 1995; City Square Park, 
Charlestown, 1995; collections: Urasenke 
Foundation, Japan; Addison Gallery of American 
Art, MA; MIT, Cambridge, MA. 


Ryterband, Ben 

Professor of 3D Fine Arts, MassArt: B.A., Antioch 
College; MFA, Rhode Island School of Design; 
Apprenticeship in Japan, 1969-70; work exhibited 
nationally. 


Sanford, Claire 

Jeweler and Metalsmith; member of Top Dog 
Studio: graduate of California College of Arts and 
Crafts and Boston University's Program in 
Artisanry; taught in the Boston area, Haystack, 
Penland and Horizons; exhibits jewelry and hol- 
lowware nationally. 


Stanul, Walter 

BA, MAT, University of Florida, Gainsville; studied 
stringed instrument making at Boston University, 
American Lute Society, Classical Guitar Society, 
Toronto, Canada; Associate instructor and techni- 
cian, Woodworking Shop, School of the Museum 
of Fine Arts, Boston; published in Fine : 
Woodworking, Music in the Air; has designed and 
built a variety of historic and modern guitars and 
new multi-stringed creations of extended range. 


Veverka, Donna 

Metalsmith: BFA, The University of the Arts, 
Philadelphia College of Art and Design; MFA, 
MassArt; studied at Penland School of Crafts; 
exhibitions include: “Seen-Unseen;” Alumni 
Gallery, MassArt; 3-D Arts, Landscapes and Still 
Lifes; Midtown Plaza Galleries, Atlanta, GA; The 
Federal Reserve Bank of Boston Gallery, 1997; 
New Work, Atlanta, GA, 1996; William E. 
Ridgeway Memorial Award of Excellence, The 
University of the Arts, 1989. 


Young, Theresa India 

Fiber Artist: B.S. in Art Education, S.U.N.Y. at 
New Paltz, New York; Certificate of Mastery, 
Program in Artisanry, Boston University; studied 
at the University of Legon and Kumasi, Ghana, 
West Africa; Parsons School of Design, New York; 
traveled extensively in West Africa, the Pacific 
Northwest, the American Southwest, and the Sea 
Islands researching the artisanry of indigenous 
cultures; currently is an art instructor and educa- 
tion consultant at the Museum of Fine Arts, 
Boston; awarded several residencies and exhibit- 
ed at colleges, art galleries and museums 
throughout the United States. 
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Cafeteria 

Kennedy Building, Ground Floor 
Mon-Fri, 8am-9:30am & 11:30am-1:30pm 
Closed for dinner and on weekends 


Art Supplies/Books 

The MassArt and Supply Store is located on 
the ground floor of the Kennedy Building (cor- 
ner of Huntington and Longwood Avenues). 


Mon-Thu, 8:30am-6:30pm 
Fri, 8:30am-5:30pm 
Sat, loam-3pm 


Telephone: 617/739-4770 
www.massart.bkstr.com 


Office of Career Resources 

Kennedy Building, 2nd Floor 

Mon-Fri, 9am-5pm 

Wed, 9am-7pm 

Career Development and counseling are avail- 
able to currently enrolled DGCE students. The 
use of the Career Library for grants and gradu- 
ate school information as well as grant writing 
and portfolio assistance is available. Other 
services include use of the non-art job listings 
and various handouts. Information on all 
aspects of Career Development as well as in 
Business and Legal Skills for the Artist and 
Designer is also available. 


Library 

Summer Hours 

May 22-June 9: Mon-Fri, gam-5pm 

June 12—August 18: 

Mon-Thu, 8:30am-6:30pm; Fri, gam—5pm 
Changes will be posted in the library 


The MassArt library is located on the 12th 
and 13th floors of the Tower Building. 


Campus Safety 

Shuttle and Escort Service 

Students, faculty and staff coming or going 
from the college after dark are urged to be 
careful. The area sees little pedestrian traffic 
after working hours. Those leaving the build- 
ing should walk in groups or use the Campus 
Shuttle or Escort Service. The Shuttle Service 
operates: Monday-Friday, 6pm-12am. Students 
and staff may request a Walking Escort to any 
MassArt parking lot or nearby T stop. For 
more information, call the Security Office at 
617/232-1555, ext. 500. 


In accordance with the Student Right to Know 
and Campus Security Act, the following infor- 
mation is provided: 


The security of the campus community is of 
vital concern to the Massachusetts College of 
Art. The official Student handbook includes 
information concerning campus security and 
personal safety, and provides advice regarding 
crime prevention strategies. It also details the 
law enforcement authority of campus police, 
and includes pertinent policies concerning the 
reporting of crimes which may occur on cam- 
pus, crime statistics for the most recent three 
year period, and campus disciplinary proce- 
dures. Copies of this campus security informa- 
tion report may be requested from the 
Massachusetts College of Art Public Safety 
Department. 


Emergency Closing & Class Cancellation 
Cancellation of classes due to adverse weather 
conditions is announced on the following sta- 
tions: WHDH (85), WRKO (68), WBZ 
(103AM), WBMX (98.5FM). Graduate and 
Continuing Education will be closed when the 
day division is closed. Should bad weather 
conditions develop during the day, a decision 
to cancel evening classes will be made prior to 
2:30pm and broadcast on the above stations. 


Museum Admission 

Admission to the Museum of Fine Arts is free 
with a valid MassArt ID The MFA is located at 
465 Huntington Avenue, Boston (3 blocks east 
of Mass College of Art). Call 617/267-9377 for 

more information. 


Parking 

Parking is free in the evening after 5pm and on 
weekends for students who present a valid 
MassArt ID after 5pm. The Huntington Avenue 
lot is located across the street from the Tower 
Building on Huntington Avenue. Students who 
need to park during daytime hours must get a 
form from the Public Safety Office. Coupons 
can be be purchased at the MassArt and 
Supply Store. Students registered for weekend 
workshops should bring their confirmation 
with them in order to park. 


Safety in the Studio Areas 

The College provides a Health and Safety man- 
ual which students are advised to read. Toxic 
materials, toxic vapors and gases, and danger- 
ous machinery are among the potential health 
hazards encountered by the studio artist. 
Students are urged to familiarize themselves 
with correct studio procedures and be aware 
of the possible hazards present in their partic- 
ular studio area. Pregnant women, persons 
with respiratory problems, and persons placed 
under physical restriction by their physicians 
must make their conditions known to instruc- 
tors as soon as courses begin. In some cases, 
the College my insist that a student withdraw 
from a course. 


Special Needs 

The Americans with Disabilities Act of 1990 
(ADA) protects physically and mentally dis- 
abled persons from discrimination by requir- 
ing the provision of “reasonable accommoda- 
tion” for those affected. If you feel you meet 
these requirements and need assistance, 
please notify the Continuing Education Office 
by completing the Special Needs box on the 
registration form. MassArt is committed to 
assisting all qualified students who are in 
need of “reasonable accommodation”. 


Student ID Replacement Fee 

Please be certain to go to the Office of Public 
Safety in East Hall to get a student ID once 
your registration has been processed (general- 
ly not before the first week of classes). An ID 
is necessary to gain access to all MassArt 
buildings and will also allow you free admis- 
sion to the Museum of Fine Arts. If you are a 
returning student, you may have your original 
ID updated with a sticker affixed to your ID. 
this will not only help defray the cost of IDs, 
but it will also streamline your visit to the 
Office of Public Safety. there is a $500 replace- 
ment fee if your lose your ID during the 
semester. 
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PEPLSSOY now 


register now! 
Students may walk-in, phone-in, mail-in or fax 
their registrations. 


Mail your registration to: 
Continuing Education 
Massachusetts College of Art 
Tower Building, 2nd Floor 
621 Huntington Avenue, 
Boston, MA 02115 


*Phone-In Registration 
Call 617/556-2555 with MasterCard or Visa, 
Mon-Fri, 1-4pm, May 8—June 2 


Note: Phoning in your registration does not 
guarantee a space in a class. An outside serv- 
ice handles our phone-in registration for your 
convenience. However, classes may fill before 
we receive your registration. If the class you 
have requested is full, we will notify you as 
soon as possible. 


[classes fill quickly!] 


Fax 

Fax your registration to: 617/975-2098. 
Include your MasterCard or Visa number and 
expiration date on the registration form. 


Walk-In Registration 

Walk in and register during regular Continuing 
Education office hours: Mon-Thu, 
8:30am-7pm; Fri, 8:30am—5pm 


Email Registration 

Students may email their registrations to 
continuing_education@massart.edu. Include 
your course request and a daytime phone 
number. Do not include credit card informa- 
tion. We will call you as soon as we receive 
your request to obtain this information. 


*Both new and returning students with tuition 
waivers must present proof of eligibility each 
semester in person. For more information, see 


page 38. 


Confirmation of Registration 

Important: If you do not receive a confirma- 
tion of your registration within one week, 
please call or email the Continuing Education 
office immediately. 


gv ersteLOns? 


[call 617/232-1555 ext. 443 or ext. 445] 
[email: continuing_education@massart.edu] 
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calendar 


Register Early. Many classes fill quickly. 
Students: It is your responsibility to know 
when your course begins. 


Summer session begins: 
May 22 


Intensive 7-week session begins June 12. 
Intensive 2 & 3 week classes begin 
June 12 & July 5 


Summer Classes End 
August 18 


Holidays 
Monday, July 3, No Classes 
Tuesday, July 4, Independence Day, No Classes 


Add/Drop Deadline 

Students must register before the third sched- 
uled class meeting. Students wishing to add 
or drop a course must do so in writing. For 
refunds, see Refund Schedule on page 38. 


Refunds 

See Refund Schedule on the registration form. 
Refunds are issued based on the refund 
schedule printed on the registration form as 
well as in the Financial Information section of 
this catalog. 


Pe 
m 
Mass eobberdes @) ayvts 3 
® 
MASSACHUSETTS COLLEGE OF ART INSTRUCTIONS 
621 Huntington Avenue, Boston, MA 02115 1. Print Clearly and complete all blanks in INK. 
2. If this form or your payment is incomplete or incorrect, you will be contacted 
as soon as possible; however, your position in classes will NOT be reserved. 
PLEASE PRINT. THIS SECTION MUST BE COMPLETED IN FULL, 
Last Name First Name Middle Name Date of Birth Male/ Female 
Daytime Phone (with Area Code) Former Name (if applicable) 
Evening Phone (with Area Code) Special Needs (please describe) 
Social Security Number Email Address 
iat Please inform me of upcoming PCE events via email. 
Refund Schedule: 100% of course fee when dropped before second class. 50% of course fee when dropped before the third class. NO refunds after third scheduled class meeting. 
Registration Fee is NOT refunded unless the course is cancelled by the Division of Graduate and Continuing Education. 
Workshop Refund Schedule: Withdrawal from a non-credit workshop must be received at least one week prior to the workshop in order to refund the Workshop Fee. 
Independent Studies Refund Schedule: 100% before the first date indicated on the Independent Study form; 50% before the second date indicated on the Independent Study form. 
Ww OR KSHOPS | Workshop Title Course Fee 
| ee 
L_| ee [| hee br ia eee No Credit So 
TOTALS 
Students: Check your confirmation carefully. It is your responsibility to know when your courses begin. 
COURSES _ Section Code Course Title Instructor Credit Level No. of Credits Course Fee 
(see reverse) 
77] 
BESEEE GI lc 
JR EEE 8 ee — 
pee) 8 a ee 
PAYMENT Make check or money order payable to: Mass College of Art Course Fee Total $ 
MasterCard and Visa: Account Number Expiration Date 25.00 
Registration Fee $ ‘ 
Cardholder's Signature Print name to whom card is issued if different from student (No registration fee if registering 
for Workshops only) 


Workshop Total $ 


FOR OFFICE USE ONLY Optional donation to the 
[Received By —SS/|sDateReceived ol Amount Paid LID oe MassArt Facilities Excellence 


Fund, enter amount here. $ 


TOTAL $ 


(Continued on reverse) 
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[classes begin may 22] 


EXPLANATION OF CREDIT LEVEL 


Undergraduate Credit: Available for all credit cours- 
es numbered below 500 to students who have 
completed at least their junior year in high school. 
Use section code Ci for undergraduate credit. 


& ndergraduate 


Ethnicity Survey 


O1 


O02 


03 


04 


05 


Registration and Payment are received subject to correction and according to the terms as set forth in 


Non-USA Resident 

White Non-Hispanic 

Black Non-Hispanic 

Hispanic 

American Indian / Alaskan Native 
Asian / Pacific Islander 

Cape Verdean 

Other 


| do not wish to report 


ce) raduate 


Graduate Credit: Available for all credit courses 


numbered 300 and above to students who hold 


an undergraduate degree. Use section code G1 for 


graduate credit. 


Where did you hear about the Continuing 
Education at MassArt? 


LI 


Globe 

Phoenix 

Art New England 
Other Newspaper 
Library 

School 

Friends 

MBTA 

Radio—which station? 


Other—describe 


© audit 


Audit Status: students participate fully in course 

activities but receive no formal evaluation and no 
record of their participation. Use section code Ai 
for audit. 


the current DGCE Catalogue. | have read and agree to the DGCE Refund Schedule as printed on the reverse. 


Seen ee eee ee ee 


Student Signature 
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Date 


QAM PV S Wa P 
___ directions to the tower building From Route 93 


Take Storrow Drive exit and follow Storrow Drive to the 
Copley Square / Back Bay exit. Turn right on Beacon Street, 
left on Exeter Street, pass the Lenox Hotel and Turn right 
on Huntington Avenue. Or take the Massachusetts 
Turnpike as indicated above. 


From the Massachusetts Turnpike: 
Take exit 22, Prudential Center and follow Huntington 
Avenue to the College. 


Public Transportation 


‘north To get to the Tower Building by way of the “T”, take the 
Fibers Green line “E” train to the Longwood / Hospitals stop at 
inna the corner of Longwood and Huntington Avenues. Contact 
eee Media & Performing Arts the MBTA for bus information. 
Sculpture 
SUCRE ANU ne for Interrelated Media 

Shop 
Glass 
Metals 
Scuplture 


_foossa| }¢ 


“E” Line 


Longwood/Hospitals/ 
Mass College of Art 


Cafeteria & Dining Services tet 
Career Services Printmaking 
Counseling Services Public Safety 
Health Services Woodshop 
Health & Fitness Center 24-Hour Entrance 
Housing & Residence Life (off Evans Way) 


Installation Station 
MassArt Supply & Bookstore 


Matting Workshop “) 


Multi-Cultural Student ss 
Admissions 


Development te i 
Painting Arnheim Gallery 


Patricia Doran Graduate Seas sm ith 
Gall akalar Gallery : 
ae” Exhibitions & Visiting Artists Resiggtce Hal 
Photography 


Student & Community CU neine On Gallery 
Studio Foundation 

Development 

Student Activities & Programs 

Student Center 

Student Government 
Association 
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Campus 
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Academic Advising 
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Alumni 

Archives 

Bursar 

Business Office 
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Communications Design 
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Continuing Education 

Critical Studies 

Design Research Unit 

Events Planning & Theater 
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Facilities 
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Institutional Advancement 
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Mailroom/Duplications 
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President 
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